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1.1 » s KBES Vision and Mission

The relevant destination for arts and
creative inspiration in Hong Kong

The Hong Kong Arts Centre — a self-financed, non-profit and multi-disciplinary organisation —is a civic dream realised
for Hong Kong arts and culture. Over the past 47 years, it has actively engaged the community through a diverse array of
programmes, including visual arts, performing arts, media arts, comics and animation, public art, art education, conferences,
art festivals, community art projects, and more.

* Leading hub of artistic vibrancy, dedicated to championing contemporary arts
and comprehensive arts education

Vision * Engagement of the entire community, fostering creativity and cultural dialogue
that enriches lives and inspires future generations

* Platform to nurture the next generation of arfists and art enthusiasts

e Cultural Enrichment * Collaboration and Partnership
Mission * Support for Artists

* Engagement and Education

* Sustainability and Innovation
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1.1 « BAREBEMPL About Hong Kong Arts Centre

Since 1977, the Hong Kong Arts Centre (HKAC) has been a platform
for nurturing and supporting artists, and infusing art into everyday
life. Its unique arts and educational programs aim to make the arts
accessible for all. HKAC believes in the transformational power of art
for people from all walks of life. Established more than four decades
ago, HKAC brings art to the people of Hong Kong — by presenting
programs for visual arts, performing arts, moving images and media
arts, comics and animation. Other areas also cover arts education,
conferences, festivals, public art and community projects, all done
with the vision and mission of engaging and inspiring creativity in
the Hong Kong community. HKAC focuses on 4 strategic areas:
orgainising Leading Art Programmes, Nurturing Future Generations,
Fostering Exceptional Art Education, and Anchoring at Wanchai's
Strategic Location —Multi-functional Building with versatile spaces
for diverse Art forms and styles.

1.2 « MAKMLEE 4 Strategic Areas
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4 Strategic Areas

Collect Hong Kong Art Fair 2025

RERAH

STRATEGIC AREA 2

IBEMER

Nurturing Future Generations

BEE L5 E R A R RS B R A B R o

Embark on an artistic journey of inspiration and creativity for
children and young talents.

ERBITB T E LR 2025 (RNEREWMAIET KS)
HKAS Intensive Week 2025 (Royal Melbourne Institute of Technology University)

RERAEM

STRATEGIC AREA 4

(I E(FRI SRR IR — S IIREE T KIS
Multi-functional Building for Art —
Strategic Location in Wan Chai

C RESKRENSH USSP BEMTEANEARE S
b BRI BHBREEH - RBERBRE URHE-

* Offer a variety of venues that can accommodate diverse
art forms and styles, including theatres, cinema, galleries,
exhibition spaces, performance and rehearsal studios, and
classrooms.

REREIE—

STRATEGIC AREA 1

JERETEE

Leading Art Programmes

- BUREAMKMEEMKXOREFZENERK-

- SIAKRBEUEBIMVERREMEE o

* Establish a strong reputation and legacy in supporting local and
emerging artists.

* Present world-class art programmes from the Greater Bay Areaq,
and Internationally.

NNEESEE

Junior Docent Programme

RERLEIN=

STRATEGIC AREA 3

BEZWHE

Fostering Exceptional Art Education
- BHEEBENRE  LURMEEN 2 S UBITHE -

* Offer an extensive educational spectrum with a robust
infrastructure for delivering superlative education.

B EKEER
Pao Galleries
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1.3 « EiE BAEMEAREE Overview of Programmes and Audience Reach

Overview of Programmes and Audience Reach

2024-25F £ BB P OEBIRFH IS E T AV ERM RS 5 > ZE bt 5 B2
R EIRRRG R ENEREAMERRER REMEEEE RS M-
BB —UIRERAZMAFEHEER BIRA EHELERRE
FUEBNAE B B AR B EZ I E 2 BT

LRI AR (e + 40 L igee)

Total Audience Reach
(Physical + Digital)

1,969,74

2

In 2024-25, the Hong Kong Arts Centre continued to enrich cross-border
art experiences, transcending the limitations of geography and fime,
while expanding its reach to both local and international audiences.
We remain steadfast in our commitment to artfistic innovation and social
engagement. Moving forward, we aim to launch more impactful activities
and programmes, encouraging the public to embrace and participate in
arts and culture on a broader scale.
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BESEEAR

Physical Audience Reach

149,895

£

FEEH Zii{CEi B T8 FR1E B BE TS CE (U
Major Arts and Cultural Arts and Cultural
Programmes Performances Venue Hirers

149 646 152

£ FRBERJUREFBEMPOTBAPN ERELER R -EaF)E5 SEARKEREFRZITNHE  WEFLEAHEMEHE -
Note The figures cover data from programmes held at the Main Entrance, Louis Koo Cinema, McAulay Studio, Shouson Theatre and Pao Galleries only.

Data from Public Art Hong Kong programmes are not included.

1.4 « 48 -8 REI%M A 81 Digital Audience Reach

A LR Rs iR A BX

Digital Audience Reach

1,819,845

FERAEMPOERIZEEAR
Audience Reach of Hong Kong
Arts Centre’s Website

f

: 173,288
==
/ \\

ERBMDOICERIEEAR
Audience Reach of Hong
Kong Aris Centre’s IG Page

0) 721,466

EFAZATH 0 Facebook B H 1% A B
Audience Reach of Hong Kong Aris
Centre’s Facebook Page

n 925,091
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BIXFBAEE
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Mr Peter Lau
Chairman, Board of Governors, Hong Kong Arts Centre

1.5 « £FEMEE Message from the Chairman
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1.5 « EFEMEE Message from the Chairman

FERYEE

Message from the Chairman

—EHMARO BB RFBEM PO (F0) BIF SR E R BOHRE
ZERRFAXNEEZERRFNEMNERE BE B
LMERERENZER - ETER— RS EEREBREBN
(XZRIBEXEREE)RRITRBEE

CEBA—F HEEZTREBRCXCEMEE T BHMAR
r&4ii= 8 B WEEM I Collect Hong Kong Art Fair 2025 , %
BRI RN ES TP B E—EAEENERE -EFEEES
HEESEFIAMEMRNARENBEEE MAFE2—ERMEN
WFEE EAMAENESIERES E— P BETBEAXIE
BRERENTEREMIBAM I A BEEGREE RfUIREHHE
MiIARRES UREEE T —EMNCollect Hong Kong Art
Fair o REKFFE BT NEABEMRE LB LUERT-

BB B -ERRMANZOER SBBEMTPOWE 2 T BEME
IR A26F KB BBN TR 2% R BB\ ik 5 EM-
R B EEERATR -SEEMBRAER B2 MEERE
—EREERBIBATNEERM AT BMEI RN AGE HME
H2#TKids Corner) R AR R EREMNBET EREEF
N CEEE=

HESh > FAITRARIBIE B At B B X AE R RIS HE (IP) BBV B I
SEEEAIFeTBEEM  HERMEE RS EEANZ HWER
BB EMASUEEIHREESIF E—PRATBERZINE
RN ES

FEDARBWEH S E BERMEE+NLENER Rt ED
TEBEATEAHEMER BESASENEMESRAT F
XAEBMHEEHE - HF > BEI3FNAAE QLB KR BHIE
BlEA: B2023F4R 1 EBRERIM - RRKERGME BB
EETHERELE ERMEIEEAAR EEEE

RERF EBBMDOR 2 HEEEBUFEM S RIOBR ©ER
NIEBEARMEBEN TEE REBNIIEE R RAKE EHE
BXEAREEC - FLAFAREBRAERGIE HFEHS
BOXEEMER »HRHERESENEMER WRETERN
BB DMANES

EBEMPOEERER
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| have long been dedicated to propelling the Hong Kong Arts Centre
(HKAC) to new heights, committed to curating diverse, high-calibre
arts programmes that encompass both the Greater Bay Area and
international perspectives and support the sustainable development of
Hong Kong's cultural and arts ecosystem. More than just an aspirational
vision, this is a concrete commitment that closely aligns with the HKSAR
Government’s Blueprint for Arts and Culture and Creative Industries
Development.

In advancing the development of a diverse and internationally oriented
cultural and creative sector this past year, we successfully launched
the inaugural ‘Collect Hong Kong Art Fair 2025" during Art March. It
marked a significant milestone as the first large-scale art fair in Hong
Kong dedicated exclusively to local art-ists, serving as a dynamic
platform connecting homegrown talent with global audiences, further
reinforcing Hong Kong's position as a leading arts hub af the infersection
of culture and tourism. Building on this momentum, we have decided to
make ‘Collect Hong Kong’ a regular event, and are already preparing
an enhanced edition for next year—one that will broaden its scope and
offer even greater opportunities for artists to present their work.

Education remains a cornerstone of our mission. The Hong Kong
Art School (HKAS), doffiliated with HKAC, has provided professional
art tfraining for 25 years and nurtured over 4,000 students. With over
80% of graduates pursuing careers across the arts, design, creative
industries and education sectors, HKAS stands as a vital incubator for
conftemporary talent. Complementing this legacy, our newly introduced
*Kids Corner’ programmes and short courses aim fo inspire the next
generation, ensuring that artistic passion is cultivated from an early age.

Moreover, we actively promote the development of local creative
culture and the development of intellectual property (IP) products,
while encouraging comic creation. *Comix Home Base’ has led local
comic artists to participate in the Angouléme Infernational Comics
Festival in France, enabling their collaboration with overseas publishers
and further enhancing Hong Kong's influence within the global comics
community.

In promoting public art, and drawing on 19 years of experience, we
have initiated more than 60 projects that integrate creativity info
everyday life. Our three-year 'RE: Tai Kok Tsui’ programme, launched in
April 2023, has reconnected urban spaces with the community through
installations, performances and cross-disciplinary collaborations,
bringing art fruly info the heart of the community.

Looking ahead, HKAC will fully align with government policies on art
development as we continue to nurture local artists, promote cultural
exchange and connections with overseas peers, and drive the
industrialisation of Hong Kong's cultural and creative industries. HKAC
looks forward to collaborating with the SAR Government and various
parties to jointly promote the development of Hong Kong's cultural arts,
provide richer arfistic experiences for citizens, and enhance community
cohesion and creativity.

Peter Lau
Chairman, Board of Governors, Hong Kong Arts Centre
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1.6 « #52EMEE Message from the Executive Director

M EMEE

Message from the Executive Director

HEBEMPORSR SEE— ARSI BLABEERNEZE
BRoBEA—F RMBBBECREHEBES EHRRK LBLE
R BUTREHEEERE I NBN AR - REEERAZER
NWERRTE),EESERRSUEER RMES THAFE
FRSHEER

EMERAATREN N ARIEESE BEES TIENZOKE
TRREAS | ERRERNER-

SIATEREMIEE — AT IF AU B & &M R B P9 2
URERXEN REBENER;FANSIERBANEERUEBINN
HABEMEE AFEFBLEEM A E— S EEEBAER
BFE Collect Hong Kong Art Fair 20251 — E4i7= B #iRGMHE—
SEREEARMBIN RN ALLENMEE; TCreators for Tomorrow, »
AMBRAMRREEEER TS ENTE  UREFERPEENSER
B RERBERNGERHNR e LIS B B BRF EMTa B X
FOIRREXEERS DM AREREREREN 2 BNES-

BEMER-BEARMNZENF V& RANTEREAEN
ZiRE-AREEER VVNEESFHE I FRIFEFE—AE
BMERM BERIMMANBEOEBEEI IR 16BEIZIEE
REKBRTE ERFERDMAEESD 2FEMSBIIFYH R
KBS aEERE MARBMNEZRIFER-

BHEMHE -SEEMBERUBBEBRENRIELE RHEES
FUBMBE R T SRSORRIEIN TFRFEEENERXEHAE
TARBESIFRMEBM X ELRIE ERENEBENEER
R, AR RMRERAZEM(BESE AL FFEHFE]
NalFmRaEmRR B tEE A XEREEANIE-HE
HEFAEEEXERRC TEBEEARKBERBMSEX
FREBEVIZILBE S

U TR SRR NS A BM RIS - REBMIEUENBIRK
FIfEan PRIRAER (F A - BT KB LR E(FRROM R (FAZTIEE
Wil XEFRAPANENER BT ANKE RE-
B KR EBMHE REBREHE TEREMRBR BE
REEBH-

BRERF HMARFERCEXNEEUZRRNIXCHE HRE
XACEAMT AR 2027 F > PLBR I B+ B F WIS EEEE—
BEELENRERMEZEMAFNERRA EE2MNHBLEMHE
BEZHE BEE T BR#ERRe

BREMPORERE

This year marks a period of thoughtful evolution for the Hong Kong Arts
Centre. Over the past year, we have taken assignificant step in refining
our approach by streamlining our programmes—guided by a clear
ambition to go both deeper and broader. Depth enables the quality
and impact of each initiative, while breadth allows us to welcome
parficipation from more diverse creative voices and communities.

Our new direction is shaped by four strategic pillars that guide our
work and define our aspirations.

Leading Art Programmes reflect our commitment to establishing a
strong reputation andlasting legacy in supporting localand emerging
artists, while presenting world-class art programmes from the Greater
Bay Area and internationally. This year, we strengthened our portfolio
through initiatives such as ‘Collect Hong Kong Art Fair 2025°, the
only major art fair held during Art March dedicated exclusively to
promoting local artists. Complementing this, ‘Creators for Tomorrow’
provides a vital platform for emerging talent to showcase their work.
Meanwhile, preparations are underway for a collaboration with
the China Academy of Art to strengthen exchange with Mainland
partners. Together, these efforts elevate arfistic visibility, expand
professional pathways, and deepen engagement between diverse
audiences and contemporary art.

Nurturing Future Generations is our dedication fo inspiring young
talent to embark on meaningful artistic journeys. Programmes such
as the ‘Junior Docent Programme’ not only inspire young participants
to appreciate art but also develop confidence and leadership.
The mulfi-purpose classrooms and exhibition area on the 15/F has
gradually developed info a creative space for hosting a wide range
of workshops, courses and exhibitions throughout the year, serving as
an important venue connecting children, adults and the arts.

Exceptional Art Education: The Hong Kong Art School delivers
high-quality, holistic arts education through a practical and
well-established curriculum framework. In addition to the Higher
Diploma in Fine Art programme, we continue to collaborate with
RMIT University through the Bachelor of Arts (Fine Art) programme,
ensuring access to a globally recognised curriculum in Hong Kong.
Our partnership with Lingnan University on the ‘Jockey Club ICH+
Innovative Heritage Education Programme’ re-interprets intangible
cultural heritage through an innovative lens and injects new vitality
info cultural preservation. These collaborations help strengthen
professional development pathways and equip students with the
core competencies needed to sustain long-term careers in the arts.

A Multi-Functional Building for Art in Wan Chai highlights the
importance of location in enabling our mission. Situated in the heart
of Wan Chai, our building serves as a dynamic hub supporting a
full spectrum of artistic practice. Its versatile spaces accommodate
performances, exhibitions, screenings and community learning fo
foster cross-disciplinary collaboration and connect artists, audiences,
students and partners.

Looking ahead, we will continue to deepen cultural connections
across the Greater Bay Area and infernationally, further expanding
cross-cultural artistic exchange. As we approach our 50th anniversary
in 2027, we remain committed to building a resilient and inspiring
arts ecosystem—one that extends the power of art fo a broader
community, inspires the present and nurtures the future.

Rebecca lp
Executive Director, Hong Kong Arts Centre
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HKAC Board of Governors, Committees and Advisors 2024-25
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HKAC Board of Governors, Committees and Advisors 2024-25
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8 « 4H#Ze4% Organisation Chart
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1.9 « @&&+8 Membership

Membership

The Friends of Hong Kong Arts Centre (HKAC) aims to engage the community
in the appreciation and creation of the arts through art education and
a variety of activities. Over the past year, we have organised a range of
enriching events for our members while generating support for HKAC's
development initiatives.

First of all, we curated an extensive roster of events that offered members
privileged access to the art world. This included private viewings and fours
at leading institutions such as the Sun Museum, Alisan Atelier, Asia Society,
Exit Gallery, F11 Foto Museum, and the Asia Art Archive. This year, we have
also highlighted our signature Studio Insights Series, which granted intimate
access to the creative processes of established artists like Hugh Moss and
Danny Lee Chin Fai, as well as viewings of prestigious private collections
held by Roy Delbyck and Kai Yin Lo.

Beyond Hong Kong, we organised international art trips that provided deep
divesinto global art scenes. Members enjoyed exclusive VIP access to Frieze
Seoul and KIAF in Seoul, and a specially curated museum tour in Shanghai
led by the historian Dr. So Koon Keung Teddy. As a key membership benefit,
we also provided complimentary passes to premier art fairs, including Art
Basel Hong Kong, Fine Art Asia, and the Affordable Art Fair.

To conclude, the Friends of HKAC has played a key role in supporting
HKAC’s mission. We strive to raise funds and organise events that expand
the audience and enhance the community's enjoyment of contemporary
art successfully.

Vision
To promote the value of the arts and the engagement of
diverse audiences with HKAC

Mission

* To expand the audience of the HKAC

* To engage diverse audiences in the various forms of
contemporary artistic production

* To promote and enhance the appreciation of Hong Kong's
contemporary arts

* To organise activities that increase the value of
contemporary art in people's lives and society

* To facilitate current dialogue between contemporary
artistic creation in Hong Kong and in the Asia Pacific region

21
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FEBEMPO—ERNEB MBI ER WEBRM L TEEH FEINEMERHN
REZR -BANRPLRFLFES E—NER AR SR AR RR 8-

2025523 » MR B B B 48 5B E B BB » AR TN R ##(Arts in Bloom: Spring Awakening) £
TR BHIRIEER A ESEMERELMERNER TUMNBEEESREHE
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1.10 « EFUES Fundraising Event

Fundraising Event

The Hong Kong Arts Centre has long been committed to promoting the development
of local arts. Through organising a diverse range of activities, it continues to support the
long-term growth of the artistic ecosystem. As a non-profit organisation, the realisation of
all these efforts relies on the generous support and dedicated contributions from all sectors
of society.

In February 2025, the HKAC successfully hosted the ‘Arfs in Bloom: Spring Awakening’
fundraising event at the Residence of the Consul-General of the Netherlands in Hong
Kong. Set in an elegant venue, the event welcomed over a hundred guests, who enjoyed
a curated selection of artworks while taking in the beautiful surroundings. The evening
featured both a Live Auction and a Silent Auction, creating a vibrant atmosphere with
enthusiastic participation.

Celebrating the vibrancy of Hong Kong'’s arts scene, the event showcased curated works
from the HKAC's collection and raised a satisfying amount of funds through the charity
auction, achieving highly encouraging results. The HKAC extends its sincere gratitude fo
Mr Maurits ter Kuijle, Consul General of the Kingdom of the Netherlands in Hong Kong, for
his generous provision of the venue, as well as to all sponsors, distinguished guests, and
artists for their invaluable support in making the event a resounding success and a truly
memorable occasion.

EVENT DATE

2025.02.20
VENUE

Residence of The Consul-General of The
Netherlands
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2.1 « [EMES) Flagship Event

2.1 « 1EMES) Flagship Event

FLAGSHIP

EVENT

TE i )

UMEMETRER SIRZBMERERE
Flagship Initiatives Advancing the
Arts Ecosystem

BEEMPOERERRETEELEE > BOR
EBEMERNFEZERE-

The Hong Kong Arts Centre organises flagship
events, from time to time as part of its

commitment to advancing the arts ecosystem
in Hong Kong.
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2.1 « [ER%EED Flagship Event
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2.1 « [ER%EED Flagship Event

Flagship event - ‘Collect Hong Kong Art Fair 2025’

Solely organised by the Hong Kong Arts Centre (HKAC), ‘Collect Hong Kong Art Fair 2025
brought fogether artists from leading Hong Kong art schools and institutions. Participants
included the Hong Kong Art School; Academy of Visual Arts, School of Creative Art at Hong
Kong Baptist University; School of Creative Media at City University of Hong Kong; Hong
Kong Design Institute; Hong Kong Sculpture and Friends of HKAC, showcasing artworks from
emerging fo established artists. It encouraged the public fo acquire artworks in support of the
ongoing development of Hong Kong’s arts sector.

Building on the unprecedented success of the "Collectible Art Fair’ in 2023, the "Collect Hong
Kong Art Fair 2025" aimed to support the burgeoning wave of artistic talent and heighten
public appreciation for local artists' work. The event during Art March showcased innovative
art across diverse media, highlighting the creative breadth of local artists and providing a
platform for artists, galleries, and art lovers to connect and collaborate. HKAC also invited an
independent curator and a professional jury panel to oversee the artwork selection process,
thereby delivering an enriching and truly unparalleled art experience for visitors.

Through this Art March initiative, HKAC aimed to further establish Hong Kong as a vibrant
hub for art and culture while promoting the city’s unique East-meets-West artistic identity. The
‘Collect Hong Kong Art Fair 2025° was an exciting celebration of the community’s thriving art
scene, fostering meaningful connections and inspiring new artistic dialogues.

In addition to the art fair, *Collect Hong Kong 2025 also hosted various free-of-charge talks
and workshops to enhance the public’s awareness of local art development through diverse
channels.

DATE

2025.03.22-04.04
VENUE

Pao Galleries,

Diana Cheung Experimental Gallery,
Jockey Club Atrium and

The Showcase, Hong Kong Arts Centre

,G20Z 4ID4 Uy BUOY| BUOH 1091100, - juene diysBold (5207 55 i 7 BUOY BUCH 1081100) — (E R Ml 6
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2.2 « HEEMT Visual Arts

VISUAL
ARTS

BREAE BBAEK

Keeping the bar high for
contemporary arts

BEBEMPLBEREEREN BEBENRESR
WmEE MBEMRNEEA 2RMERNBZEBENIE
o

The Hong Kong Arts Centre has been dedicated
to promoting and fostering the development
of contemporary art over the past decades.
Through our visual arts programmes, we bring
together artists and curators from diverse
backgrounds, showcasing the finest of the
contemporary art scene in Hong Kong and
beyond.
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2.2 « BB Visual Arts

{Creators for Tomorrow)) — {EnListening)
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2.2 « HEEMT Visual Arts

‘Creators for Tomorrow’ — “EnListening”
Sound X Computation X Butoh

Machines reflect the desire for control, embodying our expectations of the other,
which often results in imbalanced power dynamics centred around ourselves. While we
are confined to our own perspectives, could there still be ways to genuinely listen to
others? Is there something worth exploring in the potential intersections?

“EnListening” was an inferdisciplinary research project encompassing sound art,
computer soffware development and improvisational movement. In recent years,
the use of arfificial intelligence (Al) in creative productions has become increasingly
common, raising existential questions about humanity - particularly regarding the
possibility of computers outperforming humans. The fear stems from the prioritisation
of “human-like Al” development, which tends to overlook the fundamental differences
between humans and machines. In the context of generative Al, its creative output is
often evaluated solely through the lens of our aesthetics.

“EnListening” emphasised the dynamics of collaboration rather than confrol in
human-machine relationships. In the development of his performance system, Shawn
aimed to exemplify the distinct digital perspective and expression by employing
machine learning and algorithmic composition techniques. Through collaboration
with Butoh dancer Tomds Tse (Theatre Aether), ‘EnListening’ seeked to present an
improvisational dialogue between human and machine, exploring the infersection of
sound, computation, and dance.

“EnListening” hoped to reflect the concept of relationships and to explore the
interactions between distinct realities.

Guyshawn Wong is a sound artist and composer from Hong Kong, currently based
in the Netherlands to pursue his Master's Degree atf the Institute of Sonology, Royal
Conservatoire The Hague. After graduating from the School of Creative Media at
City University of Hong Kong, his work has been featured in numerous productions,
through algorithmic composition live coding and sound installation. He has also been
invited to teach Sound Design at The Hong Kong Polytechnic University. His current
artistic interests lie in Computer Music and Noise, focusing on algorithmic composition,
live-coding, and sound installation, exploring musicality in noise within the concepts of
music, information, and structures.

ORGANISER

Hong Kong Arts Centre
COLLABORATOR

Tomas Tse @Theatre Aether
FUNDER

Art Development Matching Grants Scheme
of the Government of the Hong Kong Special
Administrative Region

ARTIST

Guyshawn Wong
DATE

2025.02.21-22
VENUE

McAulay Studio, Hong Kong Arts Centre
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2.2 « BB Visual Arts
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2.2 « HEEMT Visual Arts

‘Creators for Tomorrow’—*“Animoid Song”

"Animoid Song”, a solo exhibition by Heyse Ip, blurred the boundaries
between human, animal and machine within a fictional yet eerily
familiar environment. Creating a new speculative landscape,
the installation utilised repurposed urban materials and artificial
interventions intended to deter wildlife from the hidden and
undesirable spaces within a city.

The exhibition offered layers of sensory and spatial dissonance.
Amplified mechanical hums and vibrational resonances evoked the
intensity of urban conditions. Large-scale bird netting partitioned the
space, dividing the viewer and artwork. It forced the visitors to take on
the role of the animal and to instinctively react to the overwhelming
interventions. What appeared from afar as lush, vibrant grass revealed
itself to be an illusion—synthetic green bird spikes act as defensive
architecture. Mechanical bird deterrents filled the air with haunting
yet realistic bird sounds, while screen-based performances depicted
the artist’s absurd mimicry of bird calls. However, without a single bird
in sight, the fabricated sounds of birds lingered as a ghostly presence
of “nature”.

ORGANISER
Hong Kong Arts Centre
FUNDER

Art Development Matfching Grants
Scheme of the Government of the Hong
Kong Special Administrative Region

ARTIST

Heyse Ip

DATE
2025.03.01-30
VENUE

Diana Cheung Experimental Gallery,
Hong Kong Arts Centre

“Animoid Song” urged us to reconsider our position within the
ecosystem, confronting the consequences of our interventions in
the dense confines of urban life. Where do the boundaries between
nature and humanity lie? Often defined as untouched, seen as
separate from us, nature itself is an arbitrary construct—it becomes the
object of our projected fantasy whilst also representing an untapped
wildness for humans to control. How has humanity’s systematic control,
reshaping and deterrence of the natural world created new forms of
resistance? In this speculative habitat, have our deterrents ultimately
led to the banishing of birds, leaving only mechanical echoes in their
place? Or, has their decline left us longing for their songs once more,
making us create new forms of “animoid” replication? Either way,
what remains is a distorted reflection of ourselves and our actions.

Heyse Ip works across moving-image, sculpture, performance
and sound. His work focuses on the overlap of nature and human
technology. Offering alternative narratives by giving voice to the
animal or inanimate, he points out the absurdity and humour that
exist within these intersectional spaces. By doing so, he raises questions
about our own definitions of humanness.

Io was born in Hong Kong and holds an MA from the Royal College
of Arts, UK, 2022 and a BA from Chelsea College of Arfs, UK, 2018.
His work has been exhibited internationally including a solo exhibition:
‘Capturing an Image’ (Lumenvisum, Hong Kong) (2019), and group
exhibitions such as: ‘Dystopia Sound Art Biennial’ (Berlin) (2024),
‘Untitled (Pipe Dream)’ (UK), ‘Medienfrische’ (Austria), ‘Fishy Business’
(UK) (2023), ‘GRUND1535" (UK) (2022), and 'D2.02" (Plicnik Space
Initiative in space) (2020). As a member of the Five Years artist
collective, he also co-curates a non-profit space in London.
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2.2 « REBHT Visual Arfs

‘Creators for Tomorrow’—“Anchoring the Presence”

Life unfolds through ruptures, navigating the vast sea of time. The
life changes are scouring, driffing, and surging; how can we anchor
ourselves in the here and now? The anchor unexpectedly appears in
a basket of washed fruit, in lunch shared with others, in the soles of
sneakers while walking, and in an old dream that has been revisited
several fimes. It is neither yesterday nor the future, but an anchor that
exists in the present moment. We discover it, tie it, and lower it until the
next wave comes.

“Anchoring the Presence” was a solo exhibition by artist Sin Wah
Lai, co-curated by Siu Tung (Venus Lau) and Sally Leung. In fimes
of ongoing crises, the exhibition returned to the pure connection
between art and everyday life, practising the state of being present
during ordinary roufines. Affer several relocations, Lai described
her current situation as being in a period of “housewarming of an
old home.” The works reflected her process of settling down, along
with the entanglements with her family, following her return to Hong
Kong and a lengthy renovation process. In the exhibition, she closely
examined eatfing and walking—two fundamental experiences in life—
as materials to build an inner home within her heart. Lai explored the
notions of “anchoring” and “moving”, existing in our food and steps,
and transformed them into installations, images, performances, and
their traces. In the intimate, frivial, and mundane moments of life, we
tried to nourish resilience within ourselves, find each other, and flow
together.

ORGANISER FUNDER

Art Development Matching Grants
Scheme of the Government of the

Hong Kong Arts Centre

CURATOR Hong Kong Special Administrative
Siu Tung (Venus Lau) Region

Sally Leung DATE

ARTIST 2025.04.18-05.18

Sin Wah Lai VENUE

Diana Cheung Experimental
Gallery, Hong Kong Arts Centre

Sin Wah Lai is an interdisciplinary artist. Lai’s practice is a hybrid of
happening, site-specific and participatory relational aesthetics as a
research method. She holds a BFA in Fine Arts from Taipei National
University of the Arts, Taipei, Taiwan (2014) and an MA in Fine Arts from
HKU University of the Arts Utrecht, the Netherlands (2020). Her work
traces the belonging in community through narrative and investigates
the ephemeral existence in fime and transformation of preserved
objects, in response to the living spaces where beings co-exist. The
displays oftfen combine organic elements, found objects, body/action,
images, illustrations and texts in collage. By poetically looking into
minute moments in life and exploring ways of thinking beyond the
human and non-human divide, Lai reveals the intfimate connection
between one’s inner perception and the external world.

Siu Tung (Venus Lau) is a curator and writer actively engaged in Hong
Kong with projects such as ‘It's Stuffy Here’ (2023) and ‘Transcending
the Days’ (2022), as well as beyond with ‘Re-imagining Home" (2021)
at the 18th Street Arts Centre in Los Angeles. Her critique and arficles
have been published by various media, including Ming Pao, Art and
Culture Outreach, and p-articles. Two of her texts have been selected
for the archive of *Hong Kong Oral History Reference Resources’ of the
Hong Kong Public Libraries.

Sally Leung is a multidisciplinary artist and independent curator
currently based in Hong Kong, mainly working in paintings, mixed
media and conceptual works. Originating from her delicate
perception of daily encounters and people around, she connects
and interrogates human emotions, philosophical thoughts and daily
observations. Her works mainly explore the inner state of human
activities, try to reveal the invisible psychological appearance, and
explore the boundaries of different matters. Her practice also focuses
on memory, life and death, relationships, cities and communities. In
recent years, through curatorial and art education work, she has tried
to get closer to the essence of human beings and open up more
possibilities of life.
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DNG KONG ARTS CENTRE’S PROGRAMMES AND ACTIVITIES

2.2 « REBHT Visual Arts

{Creators for Tomorrow)— (AR BIRFEEEEMH 2 HEZSEPHNER)
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2.2 « REBHT Visual Arfs

‘Creators for Tomorrow’—“Why is Art Needed in Social Welfare Services?
The Significance of Art-Social Work Interdisciplinary Collaboration”

Scholars propose that art is not only an aesthetic expression, such as in convention, but also
a form of collective cooperation and social participation. Art can stimulate imagination,
helping social workers/ welfare workers and communities envision future possibilities and
effectively respond to today’s rapidly changing social environment.

The research scope included interviewing 6 participating artists in local art-social
work interdisciplinary collaborations, and consulting social workers/ welfare workers’
perspectives. The research pointed to the following 3 key insights:

1. Art-social work interdisciplinary collaboration’s benefits to society

2. How artists' expertise can be leveraged within a social welfare organisation
setting

3. Strategies for interdisciplinary cooperation

In this research, The Hill Workshop, with an art practice background, understood artists”
experience and perspectives, in order to examine the irreplaceable professional aftributes
of artists in a social welfare organisation setting.

The Hill Workshop was founded by Vangi Fong in 2012. Vangi Fong is a first-generation
graduate of the School of Visual Arts at Baptist University, with a minor in humanities. She
has been involved in community arts, art education and public participation projects
for many years, specialising in curating art experiences and community participation
initiatives. Since 2012, The Hill Workshop has collaborated with various social welfare
organisations to design art projects for different age groups within the community, with
project durations ranging from 6 months to 3 years. The Hill Workshop utilises various media
to plan community art projects for schools and organisations, committed to exploring
different methods of artistic intervention and empowering participants to understand their
personal positioning, see others, and envision possibilities through the creative experience.

-q"ﬁﬁi.lgﬁ

ORGANISER

Hong Kong Arts Centre
CURATOR

The Hill Workshop team
Vangi Fong Wan Chi
Erica Wong Ka Yee

Tiff Ma Shuk Chun
Oson Ng Ngo San
Leung Chung Lam
Teen Tsang Kin Wong
FUNDER

Art Development Matching Grants
Scheme of the Government of the Hong
Kong Special Administrative Region

DATE
2025.06.27-07.06
VENUE

Diana Cheung Experimental Gallery,
Hong Kong Arts Centre
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2 DNG KONG ARTS CENTRE’S PROGRAMMES AND ACTIVITIES 2.3 « 1REEEHT Media Arfs 2.3 « JREREAT Media Arfs

VIEDIA
ARTS

HRAE BARLS
Exploring alternatives and diversity

BEARAEMPLOBESTIENEREWHE  EFAE
7 RANERENE LA REREZMATE M - HME
EE—B_NTe BRZZZENERZMER RS
FRRNER A EREEMAEERE S

The Hong Kong Arts Centre’s media arts programmes
advocate incubating talent and experimenting
with innovative expressions of the art form through
dialogues with various media and disciplines. Our
showcases of media artworks serve as a unique
channel to improve the artistic sophistication of our
audiences in different social sectors.
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2.3 « YRS Media Arts

(ifva T2 G EE 571 B R E)

(ifva TREGEE R BE) 2024%§,.§F€5E$1ﬂ"\§ﬁ§% SEBEXHEHEMSER
BoBRTRTHZ2E(ZGARE) R (BEBEXAERAEND) NOHREEFE8
EJT”FE’\J*%@J%MH%’%B&B%@%&EKIEIEEQD% BB BRENMNEDSREE KRR
BEENEAKRER R ERAZMAR D HIRENHERFAEENRE - ERBRE
BRFY AR MR XE > SHetbR EARS FRAREMIFRESHRA BIERER -

EXHTRNEERSZEMEED -BEAPEEMES LR Ahmad Rida Nisarg
B BREBENMROAFENNEERED IZHMAE - ZREAKEES WA HI
Strangers VEIEE £ EEE) HEEEFE ATt AT REREINIEE 55 Hanis B EZN
BEEETE BHERTEVHEENEETRRENE  FRMTRFUILEEFE &
EEHTHERN (EABSE ' UEYNEBAEN PZENECERM KRB EHE
*E%ﬁﬁ@yh%@o

ENE B

c MA—REKRARE

KGR BME
SEBREALRBEE

28 /ER MR

cRE

cHABBExHEEE

s EABEZEx ZTAEXL
T8 Lk — 3t @ bR A

TS
HBB L
=1:0)
EBEMERRE
B
2024.11.30-12.15
b

BB B 0 K H 15

2.3 « HEEFAT Media Arts

‘ifva ALL ABOUT US Film Festival’

‘ifva ALL ABOUT US Film Festival 2024° continued shining the spotlight on local ethnic minorities. A
total of & screening sessions were held. In addition to showcasing an array of short films produced
by a group of ftalented ethnic minority youths who joined the *ALL ABOUT US Creative Camp’ and
‘Young Filmmaker Mentoring Programme’, the festival also screened other shorts and feature films
covering various themes such as fraditional customs, the struggles of immigrants adapting to a
new life and oppression, exploring the stories and challenges that different ethnic minorities around
the world were facing. The diverse selection of feature films, animation and short films hailed from
various countries, including Sudan, France, Vietham, the United States, Colombia, Mexico, Iran,
Hong Kong, and beyond.

The film festival also included an exhibition and community events. The exhibition, held in
collaboration with a Pakistani-Chinese artist, Ahmad Rida Nisar, allowed audiences to experience
an inclusive atmosphere through her vibrant artwork and displays. For the community tour ‘Hil
Strangers’ co-organised with The Salvation Army, a Pakistani youth born and raised in Hong Kong,
Harris, led participants on a tour of the Wan Chai district. It offered firsthand insight into the lives
and coming-of-age stories of local ethnic minorities, encouraging exploration and understanding
of each other’s cultural contexts. ‘The Human Library’ sessions were held once again this year,
sharing the interrelated challenges of cultural diversity and intercultural dialogue through food and
conversation.

PROGRAMME OVERVIEW
* Two-day and one-night Creative Camp
* Short film production
* Young Filmmaker Mentoring Programme
* Student Creative Work Screening
* Exhibition
¢ Human Library x Community Guided tour
¢ Human Library x Diverse Culinary Culture
* RE: Tai Kok Tsui - Taste of Culture - Community Screening

ORGANISER

Hong Kong Arts Centre
SPONSOR

Hong Kong Arts Development Council
DATE

2024.11.30-12.15
VENUE

Hong Kong Arts Centre and others
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NG KONG ARTS CENTRE’'S PROGRAMMES AND ACTIVITIES A4 « RFET Public Art 2.4 « NI Public Art

PUBLIC
ART

A==
FHEH EXFBYK

Re-creating the artistic
landscape of Hong Kong
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DNG KONG ARTS CENTRE’S PROGRAMMES AND ACTIVITIES 2.4 « AT Public Art 2.4 « NI Public Art

(LbEREEBeEFZR)
EE8F: GARBSHENEST)

‘A Mind-friendly Estate Model at Cho Yiu Chuen’
Mural Creation: “Whispers of Wisdom: The Stories of Cho Yiu Chuen”
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HMFEESEHAEMEN NWELXERW@EER) R202F11AHBE ST BBALE SIS Funded by Lee Hysan Foundation, the two-year initiative, *A Mind-friendly Estate Model at Cho Yiu JOINTLY PRESENTED BY

o RAEENERNSNERE RISt EER - HBBEM Chuen’, began in November 2022. The project that aimed to strengthen the community bonds and Hong Kong Arts Centre
ERHEES enhanced the "330 well-being" of the residents in Cho Yiu Chuen. New Life Psychiatric Rehabilitation

X =1 NE=S = = xS o S 4t

E+§|Jq]@%73mm\j(%§§ IE ﬁ’? GEFEHS S E’]E&%) EEEEPE{? BESfER gﬁ%@% s A total of 3 murals were created. The final piece, “Whispers of Wisdom: The Stories of Cho Yiu :j::;:r;w

BEREERNEEEE - TEMIFST ENREAER—FARFSSORRMBHRENE EERERE Chuen” reflected the vibrant living experiences shared by the residents at Cho Yiu Chuen. During - -

B B RMPEBANEELSENS B - EERESERINERBEREERAESMNEENEH RERES L R B art workshops, arfists delved info themes of well-being and self-care with the residents, uncovering Hong Kong Housing Society

WEIE - EZaEEE RAEEHREN S SENNo FEBES the stories of their years living in the estate. Each design inspiration in the mural stemmed from the STRATEGIC PARTNER AND SPONSOR
BWHR present life and old memories of the residents. Through creating the mural, we aimed to pay tribute Lee Hysan Foundation

BEERTHEREIMG SHEEEBEEINS 6 BHE M TN ZIRAREMBENLM Corol to the stories of both past and present generations of residents. ARTISTS

R e EAERTAETRBETIRENRHE  UEBES A0 ONEHM,, TEARTE Rebecca T, Lin The mural design started at the bottom of the staircase, with drawings of old Cho Yiu Chuen CarolMui

AMBEN TR EILREERMEBARE  EXETE THE K- B cascading to geometric shapes and designs inspired by the modern architecture of the estate. This Rebecca. Lin

R e e, . - 2024.06 not only showcased snippets of Cho Yiu Chuen from the past to the present, creating a montage DATE
ERET HAALUKETRIREEE QRERNGENEHE  ARAMBE LB ok of joyful memories, but also incorporated elements of nature and greenery, reminding residents to 2024.06
T EBRR—RERIBFNERURMAEEERSERMES BEBEAHBITERM $E"§%¢B appreciate the natural environment and enjoy the pleasures of living in the moment. VENUE

IEFmEE (BAHR—IVNEEXREHD)  HEFEERAEHRERTERAREZHA
8> BB —EREETE  HEIEAHER -

Heartwarming stories that could be found within the artwork included befriending terrapins and
propagating flowers with family and friends, the simple joys in seeing a grandchild after a long
day, and how people make the most of their strengths in daily life, showcasing the spirit of an
intergenerational community.

The project was powered by “Teen Art Ambassador x Intergenerational Mural Art Scheme”, led by
Teen Art Ambassadors who guided residents and elders of Cho Yiu Chuen in creative endeavours.
Through a series of mural workshops, it aimed to promote infergenerational harmony.

Cho Yiu Chuen
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DNG KONG ARTS CENTRE'S PROGRAMMES AND ACTIVITIES

2.4 « AHBHT Public Art

(LEREE@ERR) BEER - HX 01 — HKRME X F2SHd
‘A Mind-friendly Estate Model at Cho Yiu Chuen’
Happy transformation—Paper Pulp Sculpture X Newspapers Stall

2.4 « AHBHT Public Art

(OERSEP@ESRE) FEEZHEHSE — —BENHR F—aEEFE
‘A Mind-friendly Estate Model at Cho Yiu Chuen’
Deep Food @ Cho Yiu—100 Spices, 100 Lives of Cho Yiu
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Research suggests that writing down worries can help alleviate stress
and anxiety.

The artist gathered residents together at the Newspapers Stall, ufilised
recycled newspapers to write down their worries and fransformed
them info small paper pulp sculptures. Through this process, we
aimed to shift perspectives and create delightful objects. The project
encouraged discovery, appreciation, and sharing of the present
moment, fostering positive development of oneself.

JOINTLY PRESENTED BY

Hong Kong Arts Centre
New Life Psychiatric Rehabilitation
Association

STRATEGIC PARTNER AND SPONSOR
Lee Hysan Foundation

DATE

2024.07

VENUE

Newspapers Stalll

BYRAIERFAEBR— NRR) - AERWR-ERITIEY W (—
BEME A-—AEE¥ HWuLd - (MFUE AIERFIME
Bkt EHEG  BEEHARFREERDZHENHSE -

The food creative collective, Deep Food, brought a series of
workshops to the residents, such as “100 Spices, 100 Lives of Cho Yiu”
community pop-up activity, as well as ‘Art of Dumplings’ creative
dumpling workshop and community interactive theatre, sharing the
story of Cho Yiu with them through spices and dumplings.

=327 B JOINTLY PRESENTED BY DATE

HREM AL 2024.11.06 Hong Kong Arts Centre 2024.11.06

WMEBHRES 2, New Life Psychiatric Rehabilitation VENUE
Association

SR T Cho Yiu Chuen

EEEEGE SUPPORTED BY

SRR T BB Hong Kong Housing Society

MAEEES STRATEGIC PARTNER AND SPONSOR

Lee Hysan Foundation

NIA OYD JO $9AIT 001 's821dS 00L—NIA OUD ® PO04 deag ,usnyD NIA OUD JO [OPOIN SI0IsT AIPUSI-PUIN Y, =SB E —5 BHEIE — — ¥R EX (AEROBRISHED) @

53



DNG KONG ARTS CENTRE’S PROGRAMMES AND ACTIVITIES 2.4 « AT Public Art 2.4 « NI Public Art
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r§gf:) ‘RE: Tai Kok Tsui’
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New Office Works
T RERS

Amp
RIEEPXR

Orlando Engineering Limited
Linwood

B#A

2024.12
b

AABIERBH2HREXES

Sponsored by the Urban Renewal Fund, organised by the Hong Kong Arts Centre,
‘RE: Tai Kok Tsui” was a Public Art Project that aimed to connect the diverse
communities of Tai Kok Tsui through art, fostering collective ideas and reimagining a
more vibrant neighbourhood together. 'Re: Tai Kok Tsui” “Pavilion” has also become
a cultural landmark in the Tai Kok Tsui district.

The design of ‘Re: Tai Kok Tsui” “Pavilion” combined local galvanised steel crafts and
laminated bamboo materials to create a communal space that tfransformed the
Tai Kok Tsui neighbourhood. The fluid form of the vessels created an image of the
moving waves. While it reactivated the public’s collective memory of Tai Kok Tsui’s
unique spatial quality between sea and land, it also provoked a new imagination of
Tai Kok Tsui’s urban future.

ORGANISER

Hong Kong Arts Centre
FUNDER

Urban Renewal Fund
PROGRAMME COLLABORATOR
Su Chang Design Research Office
VENUE SPONSORS

SINO Group

Olympian City
ARCHITECTURAL CONSULTANT
New Office Works

TECHNICAL ADVISER

Amp

PRODUCTION TEAM

Orlando Engineering Limited
Linwood

DATE
2024.12
VENUE

Open Plazza,
Olympian City 2,
Tai Kok Tsui
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DNG KONG ARTS CENTRE'S PROGRAMMES AND ACTIVITIES 2.4 « AT Public Art

B o)
AHEMEE

(@R MARMEIENARKENMBER RAABEEEE Mo ER—EE
NTER EHRMEE)  IBNEERZANKE -

(EWes EREeFHOSNEGREXRDAFEIE REXBEEFRFHRMA
A 2B HAAREFFBE—EICHEL] -

T ZEEPH—ATE) NERRBEN M EMBRNEREE KRB THHERTHTE
B EEEREEAEZEENERBR  MABEMHERERLD

€ niib) s

*Tit Shu Community Lane”
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Soft Space by Groundwork {1/ %8
BRI —RTE)

% %

HEER U HEETH—RTE)
B8

2025.01-2026.06
R

K A 08 4 8% 18 755% Bedford Place

2.4 « AHBHT Public Art

‘RE: Tai Kok Tsui’
Public Art Installations

S
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gy —ATE)
“Nobody is Somebody”

*Tit Shu Community Lane” has transformed a section of Tit Shu Street in Tai Kok Tsui into a
vibrant *Community Living Room’ through the creative use of public furniture and pathway
design, fostering interaction among residents of the district.

“Tidal Stories” was utilised blue surgical masks and yellow protective gowns as the main
materials for its creation, combined with poetry composed using Tai Kok Tsui letterpress types.

“Nobody is Somebody” drew inspiration from spatial fransformations brought about by urban
renewal, symbolising the confradictions and vitality of urban development. The staircase has
lost its former practical purpose, now serving as a remnant of the city's past appearance.

o O AT
“Nobody is Somebody”

(EHEH
“lidal Stories

ORGANISER

Hong Kong Arts Centre
FUNDER

Urban Renewal Fund
STRATEGIC PARTNER

Yau Tsim Mong District Office of
Home Affairs Department, HKSAR

STRATEGIC PARTNER

ARTA Architects ("Tit Shu
Community Lane™)

Design by (“Tidal Stories”)
Soft Space by Groundwork
("Nobody is Somebody”)

VENUE SUPPORT

LOFTER GROUP (*Nobody is
Somebody”)

DATE

2025.01-2026.06
VENUE

75 Bedford Road, Two Bedford
Place, Tai Kok Tsui
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2.4 « AHBHT Public Art

g/,
(KABZETRER)
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Let Say (& - ERBSIE4£15)

SEES RN

B R

- Dr Tammy Wong Hulbert~ Mikala
Dwyer & Kristen Sharp (k3 4 #&
515

- KBRS GRETE)

- David Chui {1/ izt )

B
2024.06-2025.09
hEh

KREHEEE

2.4 « AHBHT Public Art

‘RE: Tai Kok Tsui’
“Artist in Residence”

The Arfist in Residence series collaborated with artists who were interested in varied
art mediums and community issues, connecting and conftributing to the Tai Kok Tsui
community through different approaches.

The “Phantasms for Future Ecologies” an artwork by renowned Australian artist Mikala
Dwyer, and the “Urban Birdwatching” series and workshops focused on themes of Hong
Kong's biodiversity, urban bird ecology and environmental conservation. The programme
was accompanied by community art workshops and digital projection artworks in the
Tai Kok Tsui community, encouraging the public to rethink the balance between urban
development and ecological preservation.

The “Iron Floral Scrolls - Tai Kok Tsui Community-based Craft Education Programmes” aimed
to preserve and promote a traditional iron craft that was prevalent in various life settings in
the past decades. By exploring the history and culture of the hardware and iron industry in
Tai Kok Tsui and promoting craft education, the programme uncovered the contemporary
creative possibilities of “lron Floral Scrolls” within the community.

“Pop-up Playground” aimed fo explore the possibilities between public space and art,
connecting the community through a co-creation and co-learning approach and
injecting new life into the district.
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ORGANISER

Hong Kong Arts Centre

FUNDER

Urban Renewal Fund

PROGRAMME COLLABORATORS

Let Say “Pop-up Playground”

Hong Kong Bird Watching Society

“Urban Birdwatching”

ARTISTS

* Dr Tammy Wong Hulbert,

Mikala Dwyer and Kristen Sharp
“Phantasms for Future Ecologies”

* Prof. Ho Sin Kee “Iron Floral Scrolls”

* David Chui “Pop-up Playground”

DATE

2024.06-2025.09

VENUE

Different areas of Tai Kok Tsui
59
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DNG KONG ARTS CENTRE’S PROGRAMMES AND ACTIVITIES 2.4 « AT Public Art

B o)
(EEYE)

HtEEYE RIEEEBEMBEMAHLE - UKBEEEERE - EABZEN
AEEEAEE BEABENR T —EREEZRE  HEHEAABAKE-

£ Playback Concept & ###9 {Move on to TKT) /B & L4 7 5% 5T @8I TRE: move onJ 1
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Playback Concept
5t B B

SmE
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2024.10-2025.02
3th2h

K £ 24 8% 48 100 5% ONE BEDFORD
PLACE 14%

2.4 « AHBHT Public Art

‘RE: Tai Kok Tsui’
“Community Museum”

“The Community Museum” series aimed to shape a micro-community through art. Focusing
on the historical and cultural tales of Tai Kok Tsui, human libraries, and daily life, this project
created a gathering space, collectively building the distinctiveness of Tai Kok Tsui.

Co-organised with Playback Concept, the "Move on to TKT” exhibition extended the design
team's "RE: move on" concept, creatively transforming old items through metalwork design in
response to the community renewal of Tai Kok Tsui, resulting in 10 brand new pieces. Inspired
by different figures of the district, these artworks outlined Tai Kok Tsui across various timeframes,
offering a unique perspective to witness community changes and broaden the face of Tai
Kok Tsui.

ORGANISER

Hong Kong Arts Centre
FUNDER

Urban Renewal Fund
PROGRAMME COLLABORATOR

Playback Concept
VENUE SPONSOR

LOFTER GROUP
DATE

2024.10-2025.02
VENUE

100 Bedford Road, One Bedford
Place, Tai Kok Tsui
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DNG KONG ARTS CENTRE’S PROGRAMMES AND ACTIVITIES 2.4 « AT Public Art

B o)
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HEZMRINBSEFREMEANEHEL LR BRERAAERE  RETEIEL &
EAEBRE  EEAEBEEN—ED -

(RR%E: BRAE) BH—RAAEEHETHRAE UERRT RS R U

2 HEBHHELNTERE LHEMIELES R AXABEHHREL—EH
(EEM) R GLRHARBE) REAESN HERRR XTI % AR LR
W SHUR NG S THR BB S TN T (SET) VB —B) - BAE
PHTRE BRI RSB ANE -

(EEER) 2—EmE T eRRIEFEEEE  EEALRMKIMEISRIE > BB
R R IEHMEISED  MEAABENERERHESEMANEIEERE - BRAIE
URBEMEARE REAFEEMBNE  HAREBRESEM SN TENKME)
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HBBE RO
BRI

mEEREE
FHRIRS A

PSR  BEAE R(E
=i
EiR

Alysa Leung* Akama Chin~ CAL~Zoe
T DIY (B R RS>

B4

2024.02-2025.09
b

KAEME

2.4 « AHBHT Public Art

‘RE: Tai Kok Tsui’
Art in Community

The Art in Community series connected the community through various art forms and events. It
discovered the stories in Tai Kok Tsui, explored different possibilities, proposed interesting ideas,
and made art a part of daily life.

The “Flash Mob of Clay” workshop invited residents in Tai Kok Tsui to collaboratively create clay
guardians by hand, symbolising their hopes, community spirit, and happiness. These creations
were scattered throughout the community to bring about heartwarming encounters in the
daily lives of the residents.

“Ten Cents Paper Zine” was a publication created by members of the “Community
Co-Creation Laboratory” who participated in the *Community Editing and Writing Workshop’,
with each issue shared stories about the uniqueness and diversity of the community. Ten Cents
may seem insignificant, but small contributions can also accumulate into strength.

“lvy Says:” was a community performing art project that connected people and the
landscape based on the current appearance of the district and the changes of the coastline.
Through local research, experiential workshops, and theatrical performances, it integrated
the memories and imaginations of both old and new residents of Tai Kok Tsui. This creation
connected the elderly, children, and young artists as co-creators through performing arts,
collaboratively creating an “impression map” of this district, engaging in a dialogue between
the historical imprints and the future.

ORGANISER

Hong Kong Arts Centre
FUNDER

Urban Renewal Fund
PROGRAMME COLLABORATORS

Making on Loft “Flash Mob of Clay”
and “Ten Cents Paper Zine”

ARTISTS

Alysa Leung, Akama Chin, CAL, Zoe
and DIY “lvy Says:”

DATE

2024.02-2025.09
VENUE

Different area of Tai Kok Tsui
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DNG KONG ARTS CENTRE’S PROGRAMMES AND ACTIVITIES 2.4 « AT Public Art

B o)
HETE

HERBRIUBYEMERHER  BAXERAEARZZENELB  BEAHERS
HPEEETANTR AL BEAABETENEEBR

(REREIfAEM) REEAERNPURZR BB EEEFHRPFISIREMER
;?T_\’O

(BB x HEBREEER) BiBE R (ifva IR EE ) S E R FFER D 80k
BEHHE  URYMBER EEHRELTE-

(Mixed In KAME) W DRZEFMGE R BELIBABR EUEMEEES 518FF
FHENEPRFHBEERRNEG XNESRVERFNMFN RS ELRERAH
o REESESE  EELE ABKk

RS

EBEM PO
HEIE

TEERES
sHEIR 1

Project Future <#g Bt Fe A &)
ifva (TAE#EK X tt @RS ER)

B

2024.06-2025.09
HEh

RAHME

2.4 « AHBHT Public Art

‘RE: Tai Kok Tsui’
Communal Gathering

The Communal Gathering series aimed fo reconnect the community through food, allowing
everyone to experience the joy of communal dining and sharing meals. Through community
gatherings, we could bring together different community members, strengthening the sense of
belonging in Tai Kok Tsui.

“Dragon and Phoenix Theatre & Common Ground” offered an intergenerational tea gathering
and game experience on the day of the Mid-Autumn Festival, recalling the atmosphere of the
common ground outside the theatre as in the past.

“The Cultural Flavour x Community Screening Experience” narrated stories of ethnic minorities
by organising community screenings in collaboration with the HKAC's ifva ‘ALL ABOUT US’,
connecting the community with diverse cultures through food and film.

“Mixed In Tai Kok Tsui” utilised the taste memories of herbal tea and coffee as a bridge,
accompanied by various activities, guiding residents of different ages in exploring their
imaginations of the past and future. Through mobile vehicles serving herbal tea and coffee,
it also initiated dialogues with grassroots communities, showing care for community labourers,
and continuing the warmth of the community.

ORGANISER

Hong Kong Arts Centre
FUNDER

Urban Renewal Fund
PROGRAMME COLLABORATORS

Project Future “Dragon and Phoenix
Theatre & Common Ground”

ifva “The Cultural Flavour x
Community Screening Experience”

DATE

2024.06-2025.09
VENUE

Different areas of Tai Kok Tsui
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DNG KONG ARTS CENTRE’S PROGRAMMES AND ACTIVITIES 2.4 « AT Public Art

B o)
El#rTHY

BIFTRIRRIE AT B4 RETAR SO UAABERNESNEFRIERAER BEtE—
EHRRB AR E > EFAGRE TR

(BEBAEERE) ST 7T ERIFEN B2NESBUAREURGEAERNE
WA WIEEEAESBRMENNBREEY  EMDBBTPHMBELEE - EFE
BE—GEMELRNAFER BE2—HSMEYERABRHEASE BERKRNIKIE

(RAEFH) UAXABHEERERAFR BRAZRBERAFME NS R
ENEBREABFELEFEMERNTHATERE -TIEST 2MERETERNS
WMETEREENEEME GINmEEs - EEFEh EERKRMABEE THRE R
A - EEHERE EMERLEREAABENCEEEM BT ERERTMIK
=o

E M

HBBE RO
BRI

mEEREE
ERBRRS £

R REEFH R
sHBIRS M

EEMLE (KABETFH
Morphomatter (E& B AEBR=E)

B
2025.06-08
Hhah

RKABEME
AT LA

2.4 « AHBHT Public Art

‘RE: Tai Kok Tsui’
Innovation & Technology

The Innovation & Technology Series was an integration of art, design, and fechnology.
Rooted in the mixed living environment of Tai Kok Tsui, it invited the community to explore the
infersection of technology and design, reimagining the future of the city.

“The Heavy Metal Remediation Lab” held a series of workshops, allowing participants to learn
how to create plant pots based on mycelium and cultivate hyperaccumulator plants capable
of absorbing heavy metals, fostering a renewed understanding of urban micro-ecologies. This
was not only an artistic and ecological collaborative experiment, but also a journey of shared
learning and future restoration between microbes and humans.

“Good Glaze, Tai Kok Tsui” was based on the community renewal development in Tai Kok Tsui.
It showcased the visage of Tai Kok Tsui that bore witness to the new era, with the co-existence
of new coffee shops brought about by the reconstruction and the hardware stores, funeral
parlours and temples. During the workshops, participants collected waste materials produced
by various new and old industries in the area, such as coffee grounds, hardware scraps,
and even the ashes left after burning paper towels, fo develop local glazes. Following the
fiing of the pottery, they revealed a unique colour and texture of Tai Kok Tsui, employing
craffsmanship to depict the most local stories.

ORGANISER

Hong Kong Arts Centre
FUNDER

Urban Renewal Fund
STRATEGIC PARTNER

Yau Tsim Mong District Office of
Home Affairs Department, HKSAR
SOFT SPACE

PROGRAMME COLLABORATOR

Hong Kong Glaze Research Lab
“Good Glaze, Tai Kok Tsui”
Morphomatter “The Heavy Metal
Remediation Lab”

DATE

2025.06-08
VENUE

Different area of Tai Kok Tsui
Re: Tai Kok Tsui Pavilion
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2.5 « RiZRBHT Performing Arts

2.5 « RiZRBHT Performing Arts

PERFORMING
ARTS

iR EHhaEA

Spreading artistic vitality everywhere

BEBBMPOFEZERRRE2MNZE S NG - 3
MAERETEHERE ERBEBERRREEMAETER
mafEe

Hong Kong Arts Centre explore alternative genres
and venues for the performing arts. We build
audiences on one hand, forging collaborations and

artistic exchanges in the international performing
arts scene on the other.

69
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‘Sonic Anchor’ #45: Transform/ Transduce

(EBZTFR) #45:Transform/ Transduce

©ONPSUDI| /WIOJSUDI] (Giz# ,JOYOUY DIUOG, ©DNPSUDI] /ULIOJSUDIL (Gi# (3£ B5)
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FEEEAMERPERARASMEENMEL (FEN—B e AE Tim Chan brought a performance that bridged his practices in sound CO-PRESENTER
o E AR A EIE TR » (IR IMER B R A S AU AT AL o BRE > A 0 1F 5 4 and photography. Incorporating theatrical elements, he explored Contemporary Musiking
4153 57 BI85 5 — (B 1] R BB 20 52 1 A A BE P B8 T2 0 R 2 o I {1 A EBEEMDL the use of photographs as musical scores. Toby Tang and Estelle Tse Hong Kong Arts Centre
S SRR =k presented a performance utilising stethoscopes to amplify sounds DATE
Y B A oh 58 2 =L = = LE¥=T s . .
%UEE@#EEEE’]%%% BIETH LB BERIEEHE 20241210 produced within the human body. This performance examined 20241210
RREWAMZENNEHA=NEE- AR the dialogue between intentional and unintentional bodily sounds -
— — from both artists, revealing underlying rhythms and noises that were VENUE
EBEMPLESTNEIS typically unnoticed. McAulay Studio,
BHR Hong Kong Arts Centre
M= ARTISTS
BB Toby Tang
BREE Estelle Tse
Tim Chan

©ONPSUDI| /WIOJSUDI] (Giz# ,JOYOUY DIUOG, ©ONPSUDI] /ULIOJSUDIL (G (3£ B5)
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(BETFE) #46:LIVE-__ING
‘Sonic Anchor’ #46: LIVE-  ING

(BETIE) 46:.LIVE-___INC BIERMNREHR - EMRME=
NERUEERE ESERSENREET SEEA—EF
B-BRIBREHESMN MRS BRREMRMEREBER
BHNEBAE - R SEXHN TSR XEM—BREAE
HE ULEASERERFEE ELBREETH BEAEERE
& REST/NRIZNES EEARRE -

2.5 « RiZRBHT Performing Arts

*Sonic Anchor’ #46: LIVE-___ING was a durational performance. Arfists
completed a task over the course of three hours at their own pace, in
their assigned time slot. Witnesses were welcome to enter and exit the
McAulay studio as the artists progressed. The task led to some kind of
“result” justifying the process, in the form of a short jam, to close the
evening. These processes were intervened on the stage of McAulay
studio, spatially, sonically, and visually.

BEE B R CO-PRESENTER ARTISTS
RET4 Adam Neutron Contemporary Musiking Hong Kong Adam Neutron
FERBM PO BEifE Hong Kong Arts Centre Angela Liu
=p:i:] [EEN DATE Chen Mo
SRI9HH Him Cheung
2025.02.26 A 2025.02.26 Kirn Ho
H#h 2k s VENUE Kin Lam
HEEMPOEST/NEIS BES McAulay Studio, Hong Kong Arfs Mull
B Centre Jeff Cheng Tsz Fung
& Tsun Yeung

2.5 « RiZRBHT Performing Arts

(B S T%) #47: Interweaving Parallels
‘Sonic Anchor’ #47: Interweaving Parallels

ERMLEFTEANSEHEERAREPES EMBSIEEE?
Interweaving Parallels B S EMR AT S HREEZ U KEF
LMRERBERFZ A ZEREEE 2 (ntimacy)) W&RET
B o MMNITEZEUIFEATES  UAZNBREERE  BEEZ
MR TEZ HIX R ERREEREL R

What happens when two events unfold in proximity, yet remain
untethered? ‘Interweaving Parallels’ brought together dance artists
Chu Chin-Ching and Cheung Wai-Yin, and sound artists Liz Wong
Wai-Ching and Sun Yizhou, who each proposed performative tasks
rooted in the idea of intimacy. Their actions were not choreographed
to align, nor meant to intersect; yet by inhabiting the same temporal
space, they began to resonate across invisible lines.

=307 EXE CO-PRESENTER ARTISTS
RES 4% RESE Contemporary Musiking Hong Kong Chu Chin Ching
EEEMP L RIBE Hong Kong Arts Centre Cheung Wai Yin
=k =HIEE DATE Liz Wong Wai Ching
¢ B sun Yi Zhou

2025.05.14 2025.05.14
biut VENUE
HERBMPOESTNEIS McAulay Studio, Hong Kong Arts

Centre
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COMICS AND
ANIMATION

52 221

ARIGEH SIEE®

More than just fun

BEREZMHO (FEEM) BREREERIER—
HRRDANENM BEENEE BREERE TR
RZMAEHSHERERE  REXSHMAIT TENARF
BER-

The Hong Kong Arts Centre's *Comix Home Base’ is
committed to promoting comics and animation as
arecognised art form. To that end, interdisciplinary
exhibitions, workshops and exchange programmes
are organised to expand the audience base and
foster the sustainable development of the local
creative industry.
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(Z4IEHE: B Galina MIKLINOVA EZEE#ENHE)

PEERRIGEETE

B EM AR A B EARRBSRREERIEEZKGalina MIKLINOVA B3 - &
EBANEARKEE DZRIEDE o Galina MIKLINOVA 2 =B EIEHNIGE RN EE
B MNERBER T EEES LA RET hBANSER (MFIRE) 77
(ERXRAE) @REE - U BRNEMRERNRAEZRFEZ 2REMNF LD
FRERRZEH < Galina MIKLINOVA £ B B L B EESIE {EMAR A LUESE
M NBEFREBYB LN E Gaina BELEHBRERANBHESH R ARRE
REBFHBHERY IS ERURIMERLE > WEBPIMNER SRR

ERZEH > Galina MIKLINOVA # 2k T it B i ZE R 1EEPavio Srut BIENES
{The Oddsockeaters) c EEPFTLIRE NS U—HETEANBERBEE TS

Y TETEE ATH WEENERRB BT ABE THEESEASRER &

REE BRNEENEE CalinaER2016FE#HE T (The Oddsockeaters) HyB) &

ERoBRILZN DEGEN R T MRIIBIENREIER (George the Wombat)
{The H20) &% BEFFAT RMAIIEMNERR - BRZRFMBEIAHEE

BMF BB RER R LFERRAEEEEEINEE LT - RRHE
RATBRIAEHEILEMERNYERR BRELREMERNERZEME
P Emem - i RIFEGHIENEHRLERNHE B DEARINY RS
REYESAEGE E2NBR R AENIGEEME —LUSTRIEASZEEE/ -
EERDEGH UBEERABELFENAE S5 MERE R LUSTR BIAEES
B Galina MIKLINOVA 17 A B BRI ERI 7

2.6 « BBEAT Comics and Animation
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BHREM T (BEEM)
R EBEEER
FERUIS

Czech Literary Centre

BT BB AA B H 518 2023/24HE
BEMEREFER

B

2024.07.20
k3

EBEMPOABEHRE
HE

Galina MIKLINOVA (# 52 iE & 5 &)
£88E)

REIR

X5 (SEBER)

2.6 « BBEAT Comics and Animation

‘The Power of Visual Storytelling’ Galina MIKLINOVA —
Artist Talk and Live Drawing Demonstration

Comix Home Base and the Consulate General of the Czech Republic in Hong Kong invited renowned
Czech illustrator Galina Miklinové to share her creative insights with local creators and readers.
Galina Miklinova is an internationally acclaimed illustrator and animation director. Her works have
been translated into over twenty languages and distributed worldwide. She has also illustrated the
Czech version of the popular Harry Potter series. Known for her dynamic arfistic style and modern
fairy tales, she has garnered a strong following among children and young readers. Galina Miklinova
has collaborated with various renowned authors, using her illustrations to tell entertaining and
heartwarming stories from her perspective to young readers. She has also created several animated
short films and feature-length animations, produced animation series for Czech television, exhibited
at film festivals worldwide, and received numerous accolades both domestically and internationally.

During the arfist talk, Galina Miklinova shared her collaboration with renowned Czech author Pavio
Srut, the children's book ‘The Oddsockeaters’. This fantastical children's literature revolves around a
group of mysterious creatures called ‘Oddsockeaters’, who live behind humans and feed on socks.
The story is thrilling, full of excitement and amusement, taking readers on an adventurous journey
to explore the values of friendship, courage, and unity. In 2016, Galina also directed the animated
feature fim adaptation of ‘The Oddsockeaters’. Additionally, the artist talk delved into her recent
works, including the series ‘George the Wombat’ and ‘The H2O’, providing the audience with a
deeper understanding of her creative process, collaborations, inspiration, and the challenges she
faced.

Moreover, we invited Hong Kong illustrator and educator, Flyingpig, as the guest host for this event.
Flyingpig is currently an Assistant Professor at the Academy of Visual Arts, Hong Kong Baptist University,
and has previously served as a lecturer at Kingston School of Art and the Royal College of Art. Her work
revolves around capturing and depicting stories within communities, and she has collaborated with
numerous prominent institutions and museums both locally and internationally. Recently, Flyingpig also
participated in the largest illustration event in the Czech Republic, the LUSTR lllustration and Comics
Festival. In this artist talk, she brought her perspective as an illustrator and educator, combining her
experiences at LUSTR in the Czech Republic, to engage in a profound cultural and creative exchange
with Galina Miklinova.

ORGANISERS

Hong Kong Arts Centre (Comix
Home Base)

Consulate General of the Czech
Republic in Hong Kong

SPECIAL THANKS

Czech Literary Centre

2023/24 The Arts Talents Internship
Matching Programme is
supported by the Hong Kong Arts
Development Council.

DATE
2024.07.20
VENUE

Eric Hotung Studio, Hong Kong Arts
Centre

SPEAKER

Galina MIKLINOVA (Czech illustrator,
animation director)

GUEST HOST
FLYINGPIG (Hong Kong illustrator)
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{Welcome HOME) @ & E R4 15X {CE M7 & 2024

2.6 « BBEAT Comics and Animation

BEEMEFBEEKSEFAE TEKRTE LAXRKREMEH BN RAE
BERBEFR-
ERYEEMBFTMUFEEMRREMMNAE SHRIEHERAR
{Welcome HOME) ° fERIUEREENEE - UIKGRMITBEEENER
MR EiE H—EDRBRE) A BN TR B9 -

ZEmBREBERRERY RS —(IREBNHRRKRE

E MRS

BBBMFO EaE)
B

2024.08.08-12.31
Rk

ERERKIS S —MEL LEDRZ
BEfTR

I

2.6 « BBEAT Comics and Animation

‘Welcome HOME’ @ 2024 HKIA Arts & Culture

Comix Home Base and Hong Kong International Airport have joined forces
to present a new animation work by local comics artist and animator on the
international platform.

For this collaboration, Comix Home Base invited 2 emerging artists, Chivas Leung and
Nic Ho, to co-create an animated short titled ‘Welcome HOME'. Using light-hearted
colours, the piece presents a heartfelt story, conveying a simple yet warm message
of “home”.

Their collaborative work has been exhibited at Hong Kong International Airport,
extending a welcoming greeting to all hongkongers and international visitors.

ORGANISERS

Hong Kong International Airport
Hong Kong Arts Centre (Comix Home Base)

DATE
2024.08.08-12.31
VENUE

Transparent LED in L5, Hong Kong
International Airport Terminal 1

ARTISTS

Chivas Leung
Nic Ho
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(£%18 FIGHT)
EXEBEXIIX BEARE @ EIE

‘KONG’ FU FIGHTING’/ Cross-Disciplinary Performance:
Comix X Dance X Kung Fu Performance @ Indonesia

(E(IHOI &185)
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EEMEEENVLEERNIER EXTHLSUIN KX ABEBNENA|{E 5 LEA| E3i0 7 Hong Kong, renowned for its rich cultural heritage, is a hub for various art forms inspired ORGANISER
VERE XS %ﬂ] SANEENSEMESERE S B 7 DER M3 B EBEEHRER by Kung Fu. These art forms are highly respected worldwide for their deep meaning Hong Kong Trade Development Council
AL S B MEREE cmdl impressive moyemenfs, showcasing how Chinese martial arts have influenced the DINNER PERFORMANCE SPONSOR

. EEHBNELSEE S MER city’s culfure over fime. Hong Kong Economic and Trade Office
@B M I Z 4T ChestRoll Dance Crew ME) 2 BRIFABIIARFZ R R In an exceptional collaboration, Comix Home Base joined forces with the dynamic chr?wli‘rﬁgfaﬁ\f/;hs;?gr?égogri%e;'ﬁ'
M—IZRTNBENEMEL (FEBFIGHT) - EBEWEEHEES TR & FBEM AL (BB H) ChestRoll Dance Crew and the talented comics and animation artist Rex Koo to o
/%@JT’FEE‘E/ SEMRRCEBEREEEFE SIEEIUGFHEAME XL EE g present an innovative cross-disciplinary performance titled ““KONG” FU FIGHTING'. CURATOR AND PRODUCER

. i i Hong Kong Arts Centre (Comix Home
BB EARNER X T T 2025.01.08 This groundbreqklng per.formonée seamlessly weaved together elements of Kung Fu, Boseg) 9 (
Hong Kong action movies, cufting-edge art technology, contemporary dance, and
(EBFCHT) FEEE2HNEEMMNIERNEFHEGR  NEEEHR EENE i animation, offering a fresh perspective on cultural appreciation that aimed to preserve DATE
The Ritz-Carlton Jakarta, Pacific Pl itali iti 01.

RZAEBHITR T EMER BIEHBACRNRERESHHE - A FEBY (alon Jondial Sudiman Kay 52.63, and revitalise he fradifion. iffu? 08

ThRBERREER > M ABEM M ERIE SR B WRMFESERRG L - B8
H7RH ChestRoll Dance Crew Bt FE S MFINRIENE T EH—HBHER

B METIENE S TR a mesmerising visual and movement. Drawing inspiration from timeless Kung Fu Sudirman Central Business District (SCBD),
ChesfRoll Dance Crew masterpieces, the production tfeam leveraged art technology to enhance both the Jakarta, Indonesia, 12190)
BT AR visual spectacle and the fluidity of dance movements. Rex Koo and the ChestRoll ARTISTS
Dance Crew united their creative forces to craft a truly extraordinary performance that
o ChestRoll Dance Crew
transcended the traditional art form. Rex Koo

Sudirman Central Business District (SCBD),

Jakarta, Indonesia, 12190)

“KONG” FU FIGHTING" was not merely a reimagining of physical prowess; it was
a captivating fusion of dance and comics, where boundaries blurred to create

The Ritz-Carlton Jakarta, Pacific Place
(Jalan Jendral Sudirman Kav 52-53,

{(E(LHOI] BLEE)
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2.6 « BBEAT Comics and Animation

{DYNAMIC MOVES) ;8 X 58 X Thk
EENARE et - THE - @ FFHE - ER R REhF

E—HBIENNBERSEF N8 E {5 [E 7 //M°E 195255 E X Move Beyond | SDZ »
BB INK ~ 7 E R R B8 S R BB B MK LOSZEHAHA (Venus) UL K Nic Ho »
FZ2M— BRI EE R FHEE R L (DYNAMIC MOVES) k2 =S/ E
BT EM - KAZZRAREHENIERE - BERER M ERRIIEANEHEAS RS
&, BB BELREIEHR LB ERARURMEFETERS (NEHRENEBE) =
EEG - BBEEMNEENE  (DYNAMIC MOVES) #BICIRBEH R ABERE A E A
fREERIBE B o

BT EEEE2ENRIEE (DYNAMIC MOVES) thEhfl > BB EmEhEXBE S AE
KRR B ERREIN R L FNHT 1 BEBEME RS RAVBEHNEE
KRB WAFBERIAEHR EESERZNEREFITEHBHERNKE
BAEBEREAT B NNEMTE -

B R R
ERHARAERCEZSMERE (LRI
THHL)

EBFHAMEEE S EER (QFF - RE-
72 50 Ko B ) k)

KBRS

FHREM RO (BEE M)

B

2025.01-03

ek

Art and History Museum, Royal Art &
History Museumn (EEFB)

Intercontinental Hotel Istanbul (t EH)
Radisson Blu Béke Hotel (& 5FF1)

Sofitel Warsaw Victoria GE )

Masarykovo nabr. (5:)

Grand Hotel Wien (Bith)

BITR
Move Beyond | SDZ
INK

LOSZEHAHA (Venus)
Nic Ho

2.6 « BBEAT Comics and Animation

‘DYNAMIC MOVES’ /Cross-Disciplinary Performance
Comix X Dance X Music X Kung Fu Performance @ Belgium, Tirkiye,
Hungary, Poland, Czech Republic and Austria

In an exceptional collaboration, Comix Home Base joined forces with a dynamic dance
team Move Beyond | SDZ, a music artist INK, talented comics and animation artist
LOSZEHAHA (Venus), and Nic Ho to present an innovative cross-disciplinary performance,
allowing audiences to embark on a journey into ‘DYNAMIC MOVES’, indulging in a
dynamic fusion of electronic dance music, captivating dance movements, and vibrant
animation. This groundbreaking show seamlessly merged the essence of Kung Fu with
spirited soundtracks, classic Hong Kong movie and TV theme songs, diverse dance styles,
and iconic Chinese props such as chain sticks and folding fans. Through the stunning
animation, ‘DYNAMIC MOVES’ amplified its visual impact, offering an unparalleled
experience that will captivate audiences.

Witness the boundaries between music, dance, and comix dissolve as 'DYNAMIC MOVES’
unfolds, creating a mesmerising synergy of visuals and movements. Drawing inspiration
from the allure of Kung Fu epics, this innovative production combined various art forms to
elevate the spectacle’s grandeur and infuse the choreography with elegance. Together,
this talented ensemble craffed a performance that transcends conventions, inviting
audiences into a realm of artistic enchantment.

ORGANISER AND SPONSOR

Hong Kong Economic and Trade Office in
Brussels, Government of the Hong Kong
Special Administrative Region

Hong Kong Economic and Trade Office
in Berlin, Government of the Hong Kong
Special Administrative Region

CURATOR AND PRODUCER

Hong Kong Arts Centre (Comix Home
Base)

DATE

2025.01-03
VENUE

Art and History Museum, Royal Art &
History Museum (Belgium)
Intercontinental Hotel Istanbul (Turkiye)
Radisson Blu Béke Hotel (Hungary)
Sofitel Warsaw Victoria (Poland)
Masarykovo ndbt. (Czech Republic)
Grand Hotel Wien (Vienna, Austria)

ARTISTS

Move Beyond | SDZ
INK

LOSZEHAHA (Venus)
Nic Ho
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2.6 « BBEAT Comics and Animation

(GEEETE) 888 @ ZEF2E X L ME R

R eSMEN E—155 02k BERBBREREIIELZ M LIBIS
WHVECEMEEE ABEEHHBESRSERFERPAPI IH5BHA OR
BEE UETAK - RETEAIIAABNBHER AR BRINEEXRNE

gi’q'o

HEEMESBERTHEENXAIEXERENED BEBHEEHES
EHFEF 2RZEF2EEZHNZ HWEFEEE > B sEi A RaIH,/
RRESERBE 2REREEDFER MO -H4 -BH VBB RELE
B REEBEENAE BTN 2RAGALEERELERRER &
HEEBEENSKTREAREES -

FEREHEREEHERNES FREANBERE  SERIIKEERS
BB KB A 55 0 BB 2R A BB TEE B E— e

rEBEHS ) BENS KT PRAMAEAEEREENBRNE 58
s o

BREBHRBEHETHN CBETS) BRI BRUMBENERALTRHRE
HEBE—RE-RNBE] B BT EREBRBAEBAAZRERE
NG RELBEHENTERS BRB1 BT BREBESAXE
ARIBELEDAETBAIBRERAIRENE
FEEEMPORNNEEREHEBERMAL  EHEBAEXCER - SRE
REGUEBEE TEERRINELZEHHEAKEEH  BTRGEETE B
B NER BRFERSHNERRENALZIRES

=
BE

A

HRBM PO (BEEM)
G

HEEHEEHS

TEHEE

ERFINITHRERF XA EXERR
b

EBREEZMER (HEEM
i

AIEREE 2HHEMRESH
YRGS

La Boite & Bulles, Editions Paquet, Asian
District éditions

Sl BB A A B 518 2023/24 52 2024/25 HE
BEMERFBER

B4

2025.01.29-02.02

b

FRTERHERRED
EFR

e RS A
SRIAE S
BRA BAZ
HEE TR
BYE i
HIN BRUESC
Rl ES B%
k7S B EIKIR

2.6 « BBEAT Comics and Animation

‘Waves of Whimsical Words’ - Hong Kong Comics @ The 52nd Angouleme
International Comics Festival 2025 in France

Reading comics is like embarking on a journey
with wonders. Comic artists invite readers to
step info an intricate realm where imagination
and creativity know no bounds, where scripts
and visual elements harmoniously intertwine to
weave fantastic stories that franscend words.
‘Comics made in Hong Kong’ are known for
their wide variety of artistic styles and whimsical
and captivating narratives. Hong Kong's original
comics are therefore well-liked by comics
enthusiasts both locally and overseas.

Comix Home Base, with sponsorship from the
Cultural and Creative Industries Development
Agency, the Government of the Hong Kong
Special Administrative Region, once again
partnered with the Hong Kong Comics and
Animation Federation to participate in the
52nd edition of the Angouléme International
Festival. A remarkable collection of 38 local
mid-to-full-length comic and picture book
titles was showcased to represent Hong Kong.
The showcased comics this fime spanned
various genres, ranging from action and
adventure to science fiction, fantasy, horror,
and heart-warming, encompassing a wide
spectrum of creative expressions and infinite
possibilities. Some of the participating comics
artists and illustrators recently received several
international awards.

The Angouléme International Comics Festival is
one of the most prestigious events in European
history. Crowds of visitors, comics enthusiasts of
all ages and professions, flock to this annually.
Through this large-scale overseas exchange
programme, it was hoped to further highlight
high-quality Hong Kong comics and, at the
same time, enhance the global recognition of
local creators.

As the ftitle suggested, the project aimed to
bring ‘waves of whimsical words” abroad,
allowing readers and practitioners from all over
the world to explore the fascination of Hong
Kong comics. In addition, we actively sought
overseas licensing opportunities in anticipation
of more Hong Kong comics being translated
info  multiple languages and published
afferwards. A wider readership with different
linguistic and cultural backgrounds could see
infinite possibilities of Hong Kong creativity.

Reaffirming its commitment to promoting local
talents and creativity globally, Hong Kong
Arts Centre led 16 talented Hong Kong artfists
to participate in the festival in-person. They
engaged in live-drawing demonstrations, book
signing and sharing sessions, meeting the
audience and comics professionals from all
over the world.

ORGANISER

Hong Kong Arts Centre (Comix Home Base)
CO-ORGANISER

Hong Kong Comics and Animation
Federation

LEAD SPONSOR

Cultural and Creative Industries Development
Agency, the Government of the Hong Kong
Special Administrative Region

SUPPORTER

Hong Kong Economic and Trade Office in
Brussels

IN ASSOCIATION WITH

Innovative Entrepreneur Association,
Angouléme International Comics Festival

SPECIAL THANKS

La Boite & Bulles, Editions Paquet, Asian
District Edifions

2023/24 & 2024/25 The Arts Talents Internship
Matching Programme is supported by the
Hong Kong Arts Development Council.

DATE

2025.01.29-02.02
VENUE

Angouléme International Comics Festival,
France

ARTISTS

Amy Chai Chi Kit Kwong
ArYu ChiTak Li
Kuma Chan Ben Liu
Karman Chiu Bonnie Pang
Chiya Enoch Sin

HIN Pen So

Isatisse Wai On

Hei Lun lu Shui Pan Wong
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2.6 « BBEAT Comics and Animation
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2.6 « BBEAT Comics and Animation

‘A Visual Voyage: Hong Kong and Scenes’,
Hong Kong Comics X Movie Exhibition in Seoul

Organised by Comix Home Base and supported by the Hong Kong Economic and Trade Office of
the Government of the Hong Kong Special Administrative Region, the ‘A Visual Voyage: Hong Kong
and Scene’, Hong Kong Comics X Movie Exhibition in Seoul was showcased at the Insa Art Center,
South Korea. The exhibition aimed to promote Hong Kong culture and tourism through Hong Kong
movies and comics/illustrations, fostering cultural exchange between Hong Kong and South Korea
and encouraging interdisciplinary dialogue between visual arts and film culture.

Hong Kong movies are renowned internationally, with on-location shooting being a distinctive
feature of local productions. Renowned director Peter Bogdanovich once said, “Sometimes a
movie’s setting plays as memorable a role as its stars.” Scenery is an indispensable part of a movie,
enriching the depth of the movie’s content and serving as a vital urban record. Scenes shape
movies, documenting cities. Through the scenes and the stories, a city’s profile across different eras
can often be outlined through movies. Despite its compact size, Hong Kong is full of unique and
diverse cityscapes that can be staged as mise-en-scénes for countless genres of films.

The exhibition in Seoul aimed to present Hong Kong's unique urban culture through various visual
approaches to a wider infernational audience. In recent years, South Korea has shown increasing
diversity in cultural soft power, with the development of comics, illustration, and entertainment
industries complementing each other. The exhibition in Seoul uniquely featured Korean movies and
artists, enhancing cultural exchanges between Hong Kong and South Korea's creative industries. It
blended comics/illustrations, movies, and Augmented Reality animation, with participating artists
including Hong Kong comics artist Kwan Ho Cheung, known for the ‘Searching for Views in Hong
Kong’ series, emerging Hong Kong illustrator Pearl Law, and famous South Korean illustrator Kyutae
Lee, showcasing artworks depicting 9 filming locations in Hong Kong and Korea. Additionally,
renowned South Korean artist Zipcy also participated in the Art-jam activity.

By juxtaposing artwork with film stfills, the exhibition navigated audiences to discover Hong Kong in
between reality and imagination, depicting Hong Kong's ‘local flavour’ in its grand landscapes or
bustling city corners. Additionally, with the addition of AR interactive art experiences, the artworks
came to life, guiding audiences to experience the fun of ‘Movies X Comics’ in different ways.
Through this exhibition, it was hoped that audiences worldwide can discover and enjoy the beautiful

and story-rich locations of Hong Kong through the lens of Hong Kong movies and the creations of

comic/illustration artists.

ORGANISER

Hong Kong Arts Centre (Comix Home
Base)

SUPPORTER

Hong Kong Economic and Trade Office
of the Government of the Hong Kong
Special Administrative Region

DATE

2025.03.08-30
VENUE

Exhibition Hall 6, Insa Art Center
(6/F, 41-1 Insadong-gil, Jongno-gu,
Seoul)

ARTISTS

Kwan Ho Cheung

Pearl Law

YUYI

Kyutae Lee (South Korea)
Zipcy (South Korea)
Sungchul Joo (South Korea)
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2.6 « BBEAT Comics and Animation

(BHHE) ENRXDES
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2.6 « BBEAT Comics and Animation

Artist Talk: ‘lllustrating City Life’
(A programme of the Francophonie Festival 2025)

Comix Home Base and the Alliance Francaise de HK, Consulate General of Switzerland in
Hong Kong, Consulate General of France in Hong Kong and Macau have invited Vamille,
a Swiss illustrator, to share her creative insights with local creators and readers.

Vamille has had a passion for drawing since childhood. She won the Audience Award
at the Dessinateur de Demain competition at the BDFIL festival during her studies. Her
autobiographical comic, Fleurs Infestinales, was shortlisted in the top 6 of the international
comics competition for the Raymond Leblanc Prize in Belgium was released in 2025. At the
beginning of 2023, Vamille embarked on an artist residency in Japan, where she created
the first chapter of the comic Uogokoro Areba Mizugokoro-The Story of Sakana Kid. This
work blended Western comics and manga styles in a silent narrative, capturing the story
of a fish’s adventures in bustling Tokyo. The project was exhibited in Tokyo at the artist
residency Gallery Almost Perfect in March 2023 and was also featured as a special exhibit
at the BDFIL festival in Lausanne. It was displayed at the Hong Kong Central Library during
the Francophonie Festival 2025.

We also invited Pearl Law, a Hong Kong illustrator, comics artist and zine publisher, as the
guest speaker for this event. Much of her work takes inspiration from humour, literature,
history, and behavioural observations. She loves to play around with visual wit and explores
the best narrative possible through problem-solving.

During the sharing session, Vamille discussed how she told stories through drawing and
engage in a profound culfural and creative exchange with Pearl Law. The two young
creators, who navigate different countries, also shared their respective creative journeys,
sources of inspiration, and the challenges they faced.

This artist talk was a rare opportunity to understand how Vamille and Peral Law showcased
the power of silent narrative through illustration and comics.

ORGANISERS

Hong Kong Arts Centre (Comix Home Base)
Alliance Francaise de HK

Consulate General of Switzerland in Hong Kong
Consulate General of France in Hong Kong and
Macau

2023/24 & 2024/25 The Arts Talents Internship
Matching Programme is supported by the
Hong Kong Arts Development Council.

SPEAKER

Vamille (Switzerland comics artist and illustrator)
GUEST SPEAKER

Pearl Law (Hong Kong comics artist and
illustrator)

DATE

2025.03.02
VENUE

Eric Hotung Studio, Hong Kong Arts Centre
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DNG KONG ARTS CENTRE'S PROGRAMMES AND ACTIVITIES

(Ei8:E) BWRD=ED
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2.6 « BBEAT Comics and Animation
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2.6 « BBEAT Comics and Animation

Artist Talk: ‘Whisper of the City’
(A programme of the Francophonie Festival 2025)

Comix Home Base and the Alliance Francaise de HK, Consulate General of Switzerland in
Hong Kong, Consulate General of France in Hong Kong and Macau have invited Kei Lam,
a French illustrator, o share her creative insights with local creators and readers.

We invited Stella So, a Hong Kong illustrator and comics, as the guest speaker for this
event.

During the sharing session, Kei discussed the differences in urban planning and culture
between Hong Kong and France, and how these differences have influenced her arfistic
creations. Kei has a strong interest in Hong Kong'’s architecture and shared her insights on
drawing architecture with Stella.

This event provided a valuable opportunity to understand how Kei and Stella depicted
Hong Kong culture from different perspectives.

ORGANISERS

Hong Kong Arts Centre (Comix Home Base)
Alliance Francaise de HK

Consulate General of Switzerland in Hong Kong
Consulate General of France in Hong Kong and
Macau

2024/25 The Arts Talents Internship Matching
Programme is supported by the Hong Kong
Arts Development Council.

SPEAKER

Kei Lam (French comics artist and illustrator)
GUEST SPEAKER

Stella So (Hong Kong comics artist and
illustrator)

DATE

2025.03.23
VENUE

Eric Hotung Studio, Hong Kong Arts Centre

a (D

o 2/
25

(6=

EEXE

(GZ0T IPAse4 oluoydoouDl4 8y} JO swwipiboid ) ,AND 8U} JO 1odSIUM, MIOLISIHY (—Z @R UK IBE ) 8

91



NG KONG ARTS CENTRE’'S PROGRAMMES AND ACTIVITIES

2.7 « BHIFAE Ars Learning & Engagement

2.7 « BiHAE Arts Learning & Engagement

ARTS LEARNING &

ENGAGEMENT

DEMEE

REE BEEA

Sustaining art scene legacy

BEEMPLENBBRRENEMNASTEEEMNMR KRR
REHEMAUFEERNEEY BERAHHEIZEAE
Mk MIEEULSECRIELIBANEREMNHEE
RIZ - ROMMBEEMRIEEEEENEETR  HIUNT
EMEBER ERBENRMEATRRAREENEMEKT
£o

The Hong Kong Arts Centre recognises the value
of fostering both artists and audiences through
structured arts education to ensure a thriving art
scene. Through its educational arm, the Hong Kong Art
School, we offer formal degree programmes ranging
from Higher Diploma to Bachelor’'s Degree levels. All
arts programmes incorporate robust educational
components, such as workshops and docent tours,
designed to nurture and inspire the public fo become
passionate art enthusiasts.
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2.7 « EHiHAE Arts Learning & Engagement

BRNENREER (HE2EN — SHEHEKSED

Cross-disciplinary Artful Experience: ‘Art at Field — Dryland Rice Planting Project’

wEERARRR.
REEER > BERTHEBIIUR  MORNRAEBTENEET -

EMAESHEEURERILE BRIEMFAT

(RHEXKFE) TERBEMXBRESHEHEREENUEE
BHRE BERHFRREERE IR AHBRREZBNEHE
g o

Art and farming seem to have nothing in common, yet they are
very similar—both require observation, experimentation, and are
inseparable from time, patience, and unremitting effort.

‘The Dryland Rice Planting Project’ contfinued the exploration of the
cultural significance of rice planting. In this programme, participants
explored the planting process together and experienced the
connection between humans and the natural environment.

TR iR ORGANISER ARTIST
EBBM L e Hong Kong Arts Centre Monti Lai
BHA DATE

2025.04.13-07.13 2025.04.13-07.13

it VENUE

MASETIE T — R

San Tong Tsuen, Lam Tsuen

2.7 « BfiHAE Ars Learning & Engagement

BRN2iER (TEHESERE)

Cross-disciplinary Ariful Experience: ‘Not a Community Guided Tour’

(TRHEEEE) B—EHEMRABRRECH —BREET
NWERRMNERIES - B2 —HABMRN2EEHFRREFRAN AT
MEBINRAR
ERABRE -REEERE VREEXEENERT SHEEE
BRBMPORIE  IURNEBE D - MR EERER SR
o —RRETRHEEMAE HAER BT E-

‘Not a Community Tour” was an ongoing observation and experiment
project initiated by artist Giraffe Leung. It was a journey of exploration
into the uncharted possibilities led by the artist and participants.

Without a script, rehearsal, or actors, participants immersed themselves
in the experience once entering the theatre spaces at the Hong Kong
Arts Centre. Participants were invited to engage in conversation on
any topics that arose, collaboratively creating spontaneous art and
collectively shaping the theme for the evenings.

ES)i1 7 E-RIES ORGANISER ARTIST
EBEMAPL ZIRER Hong Kong Arts Centre Giraffe Leung
=i DATE

2025.04.26 & 06.28 2025.04.26 & 06.28

Ak VENUE

BEREMPLFER TR Shouson Theatre and McAulay

2SR B S Studio, Hong Kong Arts Centre
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DNG KONG ARTS CENTRE’S PROGRAMMES AND ACTIVITIES
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2.7 « EHiHAE Arts Learning & Engagement

Cross-disciplinary Ariful Experience: ‘Art fromm Nature’

LMEABRALRBRTD  BEURBMR NI XBAFIRIE
R BMRXEAIBENCHMRIBAEANE - BENEERS
QERRANTER IRENBIA > MR HAE 2
E—E=ZBNTEHP > B KKOKOFESMEETKBAREIR
FXHEAZ -ERE MR — Rt RKEAN—ItHEENE
Mo FIRIER IR °

Art and nature have always been inseparable, and artists have drawn
inspiration from nature since ancient fimes. Artists use various media to
document and express the beauty of nature. However, is the beauty
of nature just blooming flowers, lush trees, and green meadows?

In the three consecutive workshops, artist KOKO led participants to
discover beauty and creativity in nature. Whether it was a dry leaf or
a broken branch, everything in nature became a source of art and
creation.

27 TR ORGANISER ARTIST
FBREM AN SEE Hong Kong Arts Centre KOKO
BHA DATE

2025.04.27-05.18 2025.04.27-05.18

ek VENUE

FBREMFHO Hong Kong Arts Centre

mEE Nam San Wai

#RH Kam Tin

2.7 « BiHAE Arts Learning & Engagement

BRAZMRE (RHETE)

Cross-disciplinary Ariful Experience: ‘Urban Sound Camp’

FME S0 (Field Recording) B—BEBABREIRTEHES
EBTHNESTSH TS AREERSIE CHEEINHRESRE
FHEANBHES FBABELRE TS

BRETEURSFA—EEMER HMARIWHES - UBE
EMABIAR BNREBERUTHEEBCLABENESE
T Edn > BEIRBRLEAR BBERYSRYT ©

Field Recording is an audio capture process conducted in a natural
setting or a specific location. In contrast to studio recording, it prioritises
capturing natural and urban sounds in real-life setfings, utilising sound
to document current moments and happenings.

This sound camp employed recording as a creative method to
investigate the city’s sounds. Using sound art as a starting point, artist
Edwin Lo converted the hustle and bustle of the city info unique sound
art pieces and discovered the hidden beauty.

7 BFR ORGANISER ARTIST
EBEMH O ZBRE Hong Kong Arts Centre Edwin Lo
BHA DATE

2025.06.22-07.05 2025.06.22-07.05

HhEs VENUE

FEBEM AR Hong Kong Arts Centre
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2.7 « BHIHAE Arts Learning & Engagement

(BFEAZMTR.OKESED

(BBEMPOARES) EERIEXBRRABNEMRIZRBEE RERR T
HEGGENEMEDIERT -BBRSEKREHI BEMACRESEETNEMA EBETRL
HBRTABHNERENNES THEAMBMEFERFAEBREXERIFANE
fiTEesg -

1£2024-25F F  EEEMALRM T AEEMCHABBEHEBEBACEMSEEF
BE (BT EENMEBR IIEY) » (Collect HongKong i 8 E 2025 EE 8) »
(RRANGEE) Kk (AMMBEE BBRIESR -

2.7 « BiHAE Arts Learning & Engagement

‘Hong Kong Arts Centre Ambassador Scheme’

‘Hong Kong Arts Centre Ambassador Scheme’ aimed to build a team of professional
and enthusiastic volunteers to provide high-quality guided tours and support for our art
programmes. By participating in the scheme, the ambassadors gained rich art knowledge
with the opportunities fo demonstrate their enthusiasm and professional abilities, creating
unique and meaningful art experiences with other art lovers.

In 2024-25, Hong Kong Arts Centre hosted a variety of arts, culture and educational
activities for the Ambassadors to participate in, including *Art Appreciation Training and
Practice’, ‘Collect Hong Kong Art Fair 2025 Tour Guide’, ‘Curator’s Tour’ and ‘Audio
Description workshop'.

ORGANISER

Hong Kong Arts Centre
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DNG KONG ARTS CENTRE’S PROGRAMMES AND ACTIVITIES

2.7 « EHiHAE Arts Learning & Engagement

EREXIHNRTEETF I B RER

St. Patrick's Catholic Primary School -

Paper Cutting Workshops and Student Showcase

T ———

HEBBMAOKREBERIHNEGH  BEIM ITIFHEHE 75
MEMXEBRBTLEHABNREES RS2 ERHERELS
NEARTERR EHFMEXLEESS - EBEBRBIMK
L QESENAREET WIHEMAIH R SUER Bk 72
IR BERFRRAREBRS  KMRAEBEFERTRAR 1
MREEMRARELEE  RESR T EAE RS-

S
BEERTHNS
EBBAHD
B
2024.11-2025.01
08

E e
BHTR

Taw

Co-organised by the Hong Kong Arts Centre and St. Patrick's
Catholic Primary School, the Paper Cutting Workshop invited artist
Wong Wan-ying tfo conduct an engaging session at the school.
The programme aimed to promote education in intangible cultural
heritage by providing students with opportunities to experience
traditional craftsmanship beyond the classroom. Through learning
paper cutting techniques, students were encouraged fto develop
creativity, concentration, and a deeper appreciation for local culture.
Following the workshop, students incorporated their artworks info flag
designs and presented them in a school showcase, so as to integrate
art info school life and foster the transmission and continuation of
traditional crafts.

CO-ORGANISER

St. Patrick's Catholic Primary School
Hong Kong Arts Centre

DATE

2024.11-2025.01

VENUE

St. Patrick's Catholic Primary School
ARTIST

Wong Wan Ying

2.7 « BiHAE Arts Learning & Engagement

(BiIXFOLERE) RFEHoHMSEREEESEENR
‘Art x Wellbeing’ Family activity @ UNICEF Charity Run

ATRBASHREBOERRNMI MoEREESEEBME
BREFBEMP OB T (BT X ZOBRER) RFIIERH-

AIRIEDGEEGESA EBEMTLOERCERZEETES
BMEENEBF SETFERCEZEESEEEN HEHS
HERHBGEXSENSRRHEH B2MELTHEKRF AN
EEIREIBRIRE  RER FRAGNESR -

In order to raise public attention to children’s mental health, UNICEF
Hong Kong and the Hong Kong Arts Centre presented a parent-child
workshop titled *Art x Wellbeing’.

To reach a broader audience, the Hong Kong Arts Centre was invited
by UNICEF Hong Kong fo take part in the UNICEF Charity Run, offering
family-friendly body-movement activities to event participants. This
allowed participants to enhance emotional expression and promote
parent-child relationships and connections through fun activities.

B E-RIES CO-PRESENTER ARTISTS
FREMAPL HEHT Hong Kong Arts Centre Liz Tsui
MeESERES S E=s UNICEF Hong Kong Tiffany Lo
BEA DATE

2024.12.15 2024.12.156

biut VENUE

MESE RIS Hong Kong Golf Club, Fanling

unyl AIoYD 43DINN @ AUAKOD Ajwind Buledliem x LY, HERBTEETXES#H 0 EX LM (FHEVE X WE) 9

101



Kids Corner

3.1 Kids Corner: FEEAMTERE Kids Corner: Unleashing Artistic Potential 104

3.2 /JvNEEEEE Junior Docent Programme 105

3.3 RBE Exhibition 106




A

14 3 Xk 1OUIOD SPIY

R

|DIUBLOd DUSIY Bulysoeun :1euloD spiy

104

Kids Corner: 2 EZfiT & AE
Kids Corner: Unleashing Artistic Potential

FEEMF LB Kids Comer RER B /D EEMBIRBAZF MR
IRBRER A ENEBNEMKRE -HRARNINERENIEEET
HEMTERE BESEZT ORI BEE —/IVNEM K.

Kids Corner BVERIZ B E = > B mE TR FEE sE il pY
ZFHNBBBR-RMARNAEZREBE - PRES RE )
BB BRI VRSB UKANEERIRES L TN EN
il BRFERMERPRBRRESE-

RPEGE M EERY D RREE - AAE BTN EXGMTS
%8 Kids Corner BYERIZE G 4B = T/ NB L B FIELRE A PTUR
EofR T BARERIEIN Kids Comner BRI FEEMLESHE B
TPIBIR R LR A IVNEE BB EFHET RERKEES
SR TE B EE ] |

3.1 « Kids Corner: BBINEHTEARE Kids Corner: Unleashing Artistic Potential

The Kids Corner at the Hong Kong Arts Centre (HKAC) invites kids
and youth to embark on an artfistic journey brimming with inspiration,
creativity, and fun. We are dedicated to uncovering and nurturing the
artistic potential in every child, believing that there is a budding artist
within all of them.

Kids Corner offers a wide range of programmes tailored to children of
different ages, abilities, and interests. Our courses include Ceramics,
Chinese Calligraphy and Painting, Mirror Painting, Sand Painting,
Photography, Picture Book Creation and Comics, as well as Stand-up
and Improv Comedy, allowing children to explore diverse forms of art.

We believe that artistic potential should be nurtured from an early
age. Led by passionate art professionals, HKAC’s Kids Corner course
engages students from kindergarten to primary and secondary levels.
Beyond courses, Kids Corner also offers opportunities such as an annual
art competition o showcase their achievements and special initiatives
such as the Junior Docent Programme, with even more exciting activities
planned for the future!

3.2 « JuNEE BB Junior Docent Programme

MNVEE BEHE
Junior Docent Programme

INEEBHEHSCBEENEMREABMEEE TR BIRER
BEREESNSV BRTES TRISBMEBMN S Eo
5T8I% % Collect Hong Kong Art Fair 2025 12 BB E B IRFS > /v
EEESANESERREPEURESCHBEMNBERE L BBZ
FHRE —REBEURTEAMBERMERNE RS BH
PSRy R RS R

Junior Docent Programme is taught by experienced artists and art
docents, combining both theoretical and practical lessons to help
children gradually understand and appreciate art. The programme
provided on-site guided tours at the Collect Hong Kong Art Fair 2025.
While conducting the guided tours, our Junior Docents were able to
express their unique thoughts on art. Through the eyes of children, the
distinguished guests can appreciate the stories behind artworks from a
fresh perspective, enriching their art experience.
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3.3 « BRE Exhibition

ae®®

MZEEF - KFH FAHZITHEE —REEREER R FnREE2024

Children's Summer
Cerlificate Course
Student Exhibition

2024

RERH

2024.09.14-20
HERAH

2024.09.14
R

BEREMPLRFHBERER

3.3 « BRE Exhibition

‘LITTLE IDEAS, BIG UNIVERSE: EXPLORING NEW DIMENSIONS IN ART’ Children’s

Summer Certificate Course Student Exhibition 2024

‘LITTLE IDEAS, BIG UNIVERSE: EXPLORING NEW DIMENSIONS IN ART" Children’s
Summer Certificate Course Student Exhibition 2024 showcased the inspiring
work of our young artists. Featuring over 60 pieces created by the students, the
exhibition highlighted their imagination and creativity with diverse art media
such as Painting, Ceramics, Picture Books, Calligraphy, and Mixed Media.
This post-course exhibition not only documented their learning journey but
also marked an important first milestone—a dedicated platform for the next
generation of young creators.

On exhibition day, students presented an improv comedy piece developed from
their classroom activities, adding a playful and interactive element that invited
visitors of all ages to see the world through the eyes of children.

EXHIBITION DATE

2024.09.14-20
AWARD CEREMONY DATE

2024.09.14
VENUE

Diana Cheung Experimental Gallery,
Hong Kong Arts Centre

EHBNBEE BEY - 8\
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DNG KONG ARTS CENTRE’S FACILITIES

BEAEMPOKIE
The Building

RERENEMNE

EBEMPORZEERBNEBEZEMARE IR ERAE
B2 2EREEEREERSERRNNERBER AEL
RILR B 1978 FEF B ERMB TR

ARBLERFPREPAZEEREES RBELRXR
N—BTrsREM EZMES N ENERE

BEYLIRARB AT REHOER R REE Y-

=AM RIEMRBIME Uk P EMRIER SR fll A HRE T2
Ehte

LR HA972,386F 5 REVITAZER] > B+ 2 B2 RSB
Beltih PORBZTENBMBRRARRS M SERER B
7 BRR BRITFENRIEES-

EBEMPOREZNBM R X EEBERSIE RAKEXIE
BR HEBHETREENEMER.

4.1 « EREEMALAIE The Building

The Architectural Realisation of a Civic Dream

Designed by the renowned architect Tao Ho and completed
over five years, the Hong Kong Arts Centre earned him the silver
medal from the Hong Kong Institute of Architects in 1978.

On a compact 10,000 sq ft site, Dr. Ho conceived a 19-story
vertical structure that seamlessly blends Eastern and Western
aesthetics.

The building’s modernist design prioritises minimalist aesthetics,
functionality, and sensitivity fo socio-economic considerations.

Geometry plays a key role in the Hong Kong Arts Centre’s
architectural identity, evident in its fiangular waffled ceilings,
distinctive exterior, and the striking spiral staircase in the atrium.

The HKAC offers 72,386 sq ft of office space for over 10 arts
and cultural organisations, alongside diverse venues for visual
and performing arts, including galleries, a theater, a cinema,
experimental studios, and rehearsal rooms.

Committed to fostering the arts, the Hong Kong Arts Centre
collaborates closely with its resident organisations to promote
cultural development within the community.

4.2 « FEEMHOIER The Directory

BFEAZMPOES

The Directory

® 16/F 1603 hEBIMIZERIEBIRAT China Overseas Property Services Limited
1602 FTHIEETR (AT ) Passoverdance (Rear lift access only)
o 15/F 15 Kids‘ Comner RiGHARFEE 5 R Kids Corner and Short Courses Office
250 The Showcase
o 14/F 14 §%§'XE§%‘—[§% ) Goethe-Insfitut, Hongkong ‘
THER « B - HiRE - BREREAFO Admin., Language Dept., Studio, Library & Information Centre
“ I3 128:@ EBMESMT Goethe-Institut, Hongkong
130238 1305 REBHE Conference Room & Classrooms
1304 HEBME Hong Kong Arts Festival Society Ltd.
® 12/F 1201-2,
EgéA HEEME Hong Kong Arts Festival Society Ltd.
1206’8( 1215
1204 BRI B RAE Southern Bridge Strategy
1oTe. NHK (BxmsEsze) NHK (NIPPON HOSO KYOKAI)
1104, & 1105
1103 B E L) Katherine Lu Music Centre
1106 ~EBERAE Class Limited
* 10/F 10 E%%ggﬁ%@@ ?e?vri](%sKgonu%/:\rrLSTﬁg\ gglllery of Hong Kong Art School
C9F 9 EREBR Music Office
MEERRE Office & Classrooms
°8/F 8 HEBBEMPOMHER HKAC General Office
e 7/F  701A MR REUARER Hon Lam Mathematics & Music Studio Limited
701B BEEEELMENE Dr. Benjamin Liu Piano Studio
702 ETHE Dante Alighieri Society Limited
703 MIERET Daniel Lam & Co.
707 E5FHzxREE= Hong Kong Composers’ Guild Limited
° 6/F 6 JAJA JAJA
°5/F 5 BERERR Pao Galleries
°4/F 4 BEEE Pao Galleries
407 friEEE= Luis Chan Studio
408 Shiro Bakery Shiro Bakery
°3/F 3 SEEIR () Shouson Theatre (Circle)
REFEESEIREER Diana Cheung Experimental Gallery
°2/F 2 EIp=2=8 i Comix Home Base
°1/F 1 SEEIBT (=) Shouson Theatre (Stalls)
EBBMPIORE LR HKAC Time Gallery
°*G/F G HKAC Art Shop HKAC Art Shop
The Corner Coffee The Corner Coffee
euB UB HRELEF Louis Koo Cinema
elB LB BEERNEIS McAulay Studio
IS EHERE Eric Hotung Studio
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DNG KONG ARTS CENTRE’S FACILITIES

FARAZMP.OEM

The Venues

EoF/EIE McAulay Studio
CIME B M > 3875 73MESE B AR (i » 25/ B A 508 = IRAQIS M »
AT T %S

Located in the lower basement with 73 movable seats, it is
perfect for small-scale drama performances and workshops.

{MIESEHEEEE Eric Hotung Studio

MRS TR ESOEE B HEE2SHER BT ERER
TR BRETHR BT RS E)NEE-

Located in the lower basement can accommodate 50 movable
seats. It is equipped with mirror walls as well as a basic sound and
projection system, which is suitable for rehearsals, seminars and
other types of small-scale activities.

HEREEEPR Louis Koo Cinema

IR B EHERE 1198 BRI BEERMBR SN IREAR R
MW g S M RITHEmRE S
Located in the upper basement with 119 seats, it is professionally

equipped for film screenings and is a perfect venue for seminars,
recitals, ceremonies and press conferences.

BB BTSSR
HKAC Time Gallery

U T RE BERERR B ONEERENET+E
R RERR

Located at the side hall on G/F, it serves as an exhibition venue
chronicling HKAC's birth and 40 years of development.

EEZREE Jockey Club Atrium

URMEAEZR BARTEBRERALEN-

From the G/F to the 3/F, this area is suitable for a wide range of
visual art and public exhibitions.

4.3 « FHEBMHROSH The Venues

4.3 « FEEMTHOGH The Venues

¢
g

SEAIfe Shouson Theatre

IR —E=Z REVMEEURRERRE BANRBAIRE 7
BRE - BLE - BEMMRERE

Located on levels 1 to 3, it offers 394 seats and a two-tier

auditorium. The facility can accommodate drama and dance
performances, concerts, film screenings and seminars.

oA 0 B B =5 [ED

Diana Cheung Experimental Gallery
URSERR-EaEZBE BIFREAR AEBEMPOS
HREER-

Making use of the space leading to Shouson Theatre’s circle
auditorium af the 3/F, it serves as an alternative space for
small-scale exhibitions.

Bee Space

IR =1 BEERTLER AT ENREER UEGHEER
B s o o
Located on the 3/F it is equipped with lounge tables and

stools, and provides a comfortable resting area for visitors
to relax and enjoy their leisure time.

BEEER
Pao Galleries
MRNERIE SERSH BB RS EREEHo

Located from 4/F to 5/F, the mulfi-level layout is designed to
accommodate and showcase a wide range of visual arts.

&5 The Showcase

UREMFO+ AR LEEBEBRNER (W1 FHEK) RHE
EHENTH EAREREAZRTAR AERERSTEEHRR
R R A

Situated on the 15/F The Showcase (111 sg-m.) — a versatile
space ideal for exhibifions and gatherings against a stunning
harbourview that exudes an inviting ambience for presenters
and visitors alike.
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BHBBEWPRET
Introduction of the Hong Kong Art School

HEEMBERIN20005F8)1 BEFBEMTONMBHE - —E UK
BEhONAIRRERBIGRFREHE A2LEREBENEZRR
B EMPIE L T EM AR PEFRER

BREBNDTNRMEE > B —FRRAN ERNRBMALER=S
BRRNENRMEMHS TFERTEERE T - FRNBERR
REETNHERNER QEEE - BE - BERME R2HERE
BRSCORES TR SN S EEINKE L T BT H B EERE
RIONBES  (ERBIRALBINERBR

5.1 « RAMEHBEMZER About the Hong Kong Art School

The Hong Kong Art School (HKAS), established in 2000, is a division of
the Hong Kong Arts Centre (HKAC). Closely integrated with the creative
environment and initiatives of HKAC, HKAS provides students with a unique
learning atmosphere that fosters exploration across a broad spectrum of
artistic practices.

HKAS is a government-accredited academic institution staffed by
passionate and distinguished artists and art educators who are active
practitioners in the field. Its award-bearing programmes primarily focus
on Fine Art disciplines, including Ceramics, Painting, Photography, and
Sculpture. HKAS offers programmes at various academic levels, ranging
from Higher Diploma to Bachelor’s Degree. In addition to its award-bearing
curriculum, HKAS also conducts short courses and outreach projects which
cover a wide range of artistic disciplines, aiming to bridge art with the
community.

5.2.1 « EAEMBIR2MTERTE Academic Programmes

ERENITRRBATRIZ

Academic programmes

S RI2 BB R Z R B P R0 o B2 2024-258 FFIMEY
SMRENEFELHEREE SERUENEECHETRAZ
M KT « RZIRMHBMEMBRANH > ST B PIESES
LRI BB EAE o

21512
Bachelor’s Degree
B2t (ME/BE/BY/RE)

Bachelor of Arts (Fine Art)
(Ceramics/Painting/Photography/Sculpture)

Academic programmes form the core curriculum offered by
HKAS. HKAS’s academic programme offered in 2024-25 was of
post-secondary level, aiming at fostering academic articulation and
enhancing artistic aftainment. The programme provides in-depth
knowledge of relevant disciplines, with successful completion resulting
in academic accomplishments in these fields.

HONG KONG ART SCHOOL

o division of Hong Kong Arls Centra

HEHEWHPRosenscnnnm

Bé;h‘ﬁlor

=

S-year 3§ Of Al‘ts
BEHREEN 2 RER Beh WRSEDENE — Art

;Egzgfﬁgéﬁo REFAIET KD S 2272 S R Art)

Co-presented by the Hong Kong Art School & RMIT University,

Australia. Degree awarded by RMIT University, Australia.

RIECBEEBEMABEERETERNTE -
This programme is accredited by HKCAAVQ.

B2 L
Camies Photogmphy
NE HE
Painding Sculpiure

Sullobile bor Suc:
AppReant with
. BFAtTEEL

_ﬁlmlcm Date
L LR ]

UNIVERSITY
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FIHAERTE

Short Courses

HEBEMBMHI2024-25F EFM T L obEHRE  —RAH
“EZER EERAFERHEFRAEBMEENNR BRI E210
ERANRRBZBECHEREABRMNEEERR -

EHRRIERERE TEEE EEF RAHAE -BE
B EREXIRREEES o R 2024-25F F » IR 2 7 81ME
FEHARRIZ

During the 2024-25 academic year, the Hong Kong Art School offered
a variety of short courses, typically lasting two to three months.
These courses provided knowledge in different artistic disciplines
and guided participants in exploring various cultural topics and
professional practices within the contemporary art ecosystem.

The short courses cover disciplines such as Ceramics, Chinese
Calligraphy and Painting, Comics, Creative Design, Drawing and
Painting, Photography, Sand Painting, Arts and Cultural Studies, and
more. In total, 81 short courses were conducted.

BB E

Customised Programmmes

B 202425 FEFK BN BEREY > HA S ERSER
AERBIREESITENEMRE AR REIDEERTREES
FE-BRITRG—EEGRE E2EUTABERIBRER
SMEBMHERF EMEFEET SRERKERE BRBRHEN
BRETRY BREEALHA-

During the 2024-25 academic year, the School continuously launched
Customised Programmes, providing tailor-made art courses for local
secondary schools, intfernational schools and business organisations,
such as 3D ceramic design and painting. The School also designed
comprehensive programmes that allow learners to experience
the operation of various art galleries from different perspectives,
thereby broadening their horizons. To keep pace with technological
advancements, the School also offered Digital Drawing Workshops to
help learners apply their knowledge.

5.2.2 « j2HARIZ Bl B #HEEY; Short Courses and Customised Programmes

5.3 « REEE) Exhibitions / Events

ERENBRRERBEHE

Summary of the Hong Kong Art School’s Exhibitions and Events

H HA DATE 1ZRETITLE 487! CATEGORY  ihEk VENUE
EBBIRER AN EREAFRTAS BB LEEE SN — 5 — S
2024.07 Hong Kong Art School / RMIT University i = ) -
Bachelor of Arts (Fine Arf) Graduate Exhibition 2024 — Ephemeral Visual Arfs Pao Galleries, Hong Kong Arfs Centre
BREMBREMBRCERELEAFR_Z M S iy R e
2024.07 Hong Kong Art School Higher Diploma in Fine Art Graduate Showcase 2024 — Visu:IArTs Hon ﬁKon A/r';ISchooI Chai Wan Campus
And Yet It Moves g xong P
02407 L S B e Lkl T
' Familiar Strangeness Visual Arts The Gallery of Hong Kong Art School
2004.08 FRPE REEIE WHAIME A BEREMBIREE
' Beyond Chaos, Only Creation Visual Arts The Gallery of Hong Kong Art School
St -
REQESEEN — ML WEE ERRAHROER AR
2024.09 . . " : Jockey Club Atrium, Hong Kong Arts
Showcase @ Jockey Club Atfrium — Poised and Awaiting Visual Arts Centre
gy & [ N =1 B L
BT EE 2024 s EBGHREBEPLICHEER (Emm 6)
2024.10 Fine Art Asia 2024 Art Fair HALL 3C, Hong Kong Convention and
Exhibition Centre (Booth no: C16)
202410 RN REE BB RS
' Mind the Gap Visual Arts The Gallery of Hong Kong Art School
Biff X 2+ — BAFAIER B Painting Diversification sT%/& 2024 — B m B B B
2024.11 Bachelor of Arts (Fine Art) — Fine Art Studio Painting Diversification Assessment Visu; Arts The golle_:: T;IHon Kong Art School
Showcase 2024 — Waxing and Waning Y 9 9
2024.12 A1 Bkst8)5EH) —Between Walls RE BT FREMPOHEAOKRE
' Red Ball HK Activity —Between Walls Visual Arts G/F Entrance, Hong Kong Arts Centre
202412 SEHI R B B BB SE
' Klara and the Orange Cat Visual Arts The Gallery of Hong Kong Art School
2025.02 BB A A E SN REB BEBMBRKRERS
' This is not Klara and the Orange Cat Visual Arts Hong Kong Art School Chai Wan Campus
2025.02 FEFELD REBBI BBREMBIRERR
' TERESIA Visual Arts The Gallery of Hong Kong Art School
209504 BIEET R — 20245 EAMRIERE AR A BB E
' Harvest Your Culfivated Art—Short Courses Showcase 2024 Visual Arfs The Showcase, Hong Kong Arts Centre
2025.05 IR B R A REE BREMBIREE
' Best Before Picnic Visual Arts The Gallery of Hong Kong Art School
BESME AFERAHE —RBEE GERE PR BB S
2025.06 Jockey Club ICH+ Innovative Heritage Education Programme — ICH+ Festival: Visu:;IArTs Hon;Konq_gf,Z:r’; /School Chai Wan Campus

Satellite Exhibition
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REREH

Exhibitions / Events

BEREMBMh  BNEXEWMFEIKRE
BMiXSTREERTM — (B

5.3 « BEESH) Exhibitions / Events

5.3 « REEE) Exhibitions / Events

Hong Kong Art School / RMIT University

Bachelor of Arts (Fine Art) Graduate Exhibition 2024 — ‘Ephemeral’

HEEBNSMERNEREFABETIAZENN2024FEEM B LR
EE )  SBEXEREMREPHNRER THESRENERH
218 BH2AMREESFEMARRMAMR
EREREGE BE ME BE KEZMRTHBWESTEN Faf
ERBENBMER BREENMEUNAIE  BRRETSRE SRR
BNER RFEEMBESNERKNE -

E i

BEREMBR
ANERBHAET KRS
B8

2024.07.06-22
thEh

EBEMFOEKER
BREMR

AU BN B LRIZEEEELE

Presented by the Hong Kong Art School and RMIT University, the Bachelor
of Arts (Fine Art) Graduate Exhibition 2024, titled ‘Ephemeral,” proudly
showcased the works of 24 graduates, marking the culmination of their artistic
exploratfions affer three years of study. Embracing the notion that life, like art,
was in perpetual motion, the exhibited works extended beyond static forms;
they embodied narratives that echoed the confinuous flow of time and the
emergence of new perspectives.

Through diverse media, including Painting, Ceramics, Sculpture, Photography,
Installation, and Performance Art, the graduates demonstrated unique
perspectives and innovative approaches to art-making.

PRESENTER

Hong Kong Art School

RMIT University

DATE

2024.07.06-22

VENUE

Pao Galleries, Hong Kong Arts Centre
PARTICIPATING ARTISTS

24 graduating students from the
Bachelor of Arts (Fine Art) programme
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REREH

Exhibitions / Events

EREMBREMS K CREXRER_-_ZT - — (&)

5.3 « REEH) Exhibitions / Events

5.3 « REEH) Exhibitions / Events

Hong Kong Art School Higher Diploma in Fine Art Graduate Showcase 2024 — ‘And Yet It Moves’

EMEBROREFRAFRIZ MU () A8 FEMEMRES R R MR
B9 TE - 48 718 TEL s BLCTERERE RS BT A—f - —REME
IBIERTE  ITREE A6 And Yet It Moves’ X B & BRI B 72 B BB R
FH B ORI R BOR GRS EREGATE | IR AAEEM ] - BIE X
FREFELT BEEMKRATE BERERTREMRE G2 B KHMEN
BEERENEMFm BERRE2EMEMBNNR  hHERTES
ENEFESERYBIZ - 19I5 PR AV RS -

B

2024.07.17-28
thEs

EBEMBRNERE

BRBIR

26U BMBHMERZREEEE

The English title *And Yet It Moves,” attributed to Galileo Galilei after he was
forced fo recant his belief that the Earth moved around the sun, served as
a powerful inspiration for the graduating students. It reflected the idea that
everything remained in motion, even when the world appeared to stand still.

Echoing the Chinese title, the graduates saw themselves as a constellation of
distinct yet interconnected circles—unique as individuals while moving forward
collectively. The Hong Kong Art School Higher Diploma in Fine Art Graduate
Showcase 2024 featured works spanning Ceramics, Painting, Sculpture, and
Photography. The exhibition offered audiences an opportunity to witness
the culminatfion of the students two years of study, as they explored their
individuality and potential, emerging as confident and distinctive voices.

DATE

2024.07.17-28

VENUE

Hong Kong Art School Chai Wan
Campus

PARTICIPATING ARTISTS

26 graduating students from the
Higher Diploma in Fine Art programme
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5.3 « REE;EEN Exhibitions / Events 5.3 « REEE) Exhibitions / Events

REREH

Exhibitions / Events

CPATBRIPEE) ‘Familiar Strangeness’

EEBMEREEEN (ABNEE) BRE ERTHURENER BE LU BEA BRBHR The Gallery of Hong Kong Art School presented the exhibition ‘Familiar DATE PARTICIPATING ARTISTS
RS  EARE WTEE ARRSSNE BHTENSER B 2024.07.05-08.08 = srrangeness , Tealing work oy © glumil The exnibiion explored The 2024.07.05-08.08 Horace Yue Chiu Wong
e £ R T 4 . g R ransformation of forms through Lightbox Advertising, Natural Landscapes, VENUE Stephie Ching Yee Ng
BRERBEANBHEFERENGHRG  AETEREE Urban Environments, the Human Body, and Mutable Materials, inviting o cal Krizia Tse Yin Chan

p . , - s o BRI RS " : i . - ; e Gallery, ,
EEX F4 BMRMAEREBLEDTHFEDL » 717 KA G4 2R th i 42 ;;g oudlencc:;—:‘s to reflect on the dynamic relationship between humanity and its Hong Kong Art School Christy Sze Chung Wong
BIFHEE > 2RIRE TR BOVETRA o Surroundings. Yuk Cheung So

A year after their graduation exhibition, the artists returned to the starting
point, continuing their creative dialogue in the most familiar yet strange area,
presenting unique perspectives where memory and space intertwine.
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REREH

Exhibitions / Events

(RRHE RBEALE EHEIF)

EBEMBREMBMIAME (FRHZD RARRE MWHEAE) »BHRE
7% Toby Wong Kk F =S H - RELI THARELR A RMS RER
HERENRGR T2REMKELE HEKEBRRRTHNZERB - F
mRERE BREBEREE  RENSIE MR EHEE2ARWAAIEIRAS -

The Gallery of Hong Kong Art School presented ‘Beyond Chaos, Only
Creation’, a joint exhibition by Maria Cheung, Toby Wong, and Waverly
Wong. The show explored the generative role of random thoughts and the
unconscious in artistic practice, featuring works that span Painting, Sculpture,
and Photography. Through themes of memory, abstraction, and regeneration,
the artists offered a compelling reflection on self-discovery and creative
tfransformation.

5.3 « REEE) Exhibitions / Events

BHA DATE
2024.08.16-09.24 2024.08.16-09.24
B8 VENUE
BEBEMPOER The Gallery,
BRBMR Hong Kong Art School
E3- A1 PARTICIPATING ARTISTS
TIC>=b=y=EWong Maria Cheung

= Toby Wong

Waverly Wong

5.3 « REEE) Exhibitions / Events

‘Beyond Chaos, Only Creation’
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5.3 « REEH) Exhibitions / Events

REREH

Exhibitions / Events

(B2EaE£{H2024)

BEEMSREBFIFSHE THRTEE) > RESURKENEE @S M Ei PRESENTER
BRBHER ERAKST BRESETENEMENRE LRERE  DRERARAT Art & Antique Inferational Fair Lid
FEMER EFNEERRE - B DATE

2024.10.04-07 2024.10.04-07
Hong Kong Art School proudly participated in Fine Art Asia for the 14th
consecutive year, showcasing Ceramic, Painting, Sculpture and Photography ] VENUE
works by 8 alumni. The diverse selection reflected the HKAS's distinctive ERGHARETLICHELRR HALL 3C, Hong Kong Convention
major-studies approach and marked a significant milestone in the artists’ (BAIC16) and Exhibition Centre
creative journeys. BRBEMHR (Booth no: C16)

AEE PARTICIPATING ARTISTS

’%Efmé Daphne Alexis Ho

212 o Fung Ng

5 Hikki Lau

i gfj% Lee Suet Ying

SRR "

= Letitia Chan
flLigsE Maria Gh
B35 B anat-heung
Ming Hei Kung
Wu Lok Wang

5.3 « REEH) Exhibitions / Events

‘Fine Art Asia 2024’
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REREH

Exhibitions / Events

(RE@EFETREE — RIBIUED ‘Showcase @ Jockey Club Atrium — Poised and Awaiting’

Arts” HON KONG

SHOWCASE SERIES AT JOCKEY CLUB ATRIUM Participating Artists BREHE
BRERBRERY Chan Ka Chun Roy BZR{&

ChenDan [ &3
Law Suet Shan EE i
Mak Wai Tsz ZEE#E
Rebeka Tam EEEtS
Wu Lok Wang #83&

c'uraiorjs- ﬁﬂh

E ﬁﬂ L ﬁ | | an;eli:grm ::E
4 SEP —— 29 OCT 2024

G/F - 4/F, Hong Kong Arts Centre, 2 Harbour Road, Wan Chai, ‘Hong Kang
mﬁ*ﬂ?ﬁﬂﬂ (Q%ﬁﬁﬁﬁ:ﬁzﬂ]

(RIRILLE) REREESRBET UFEEMRUER 548  HIZSE B4 BREMR ‘Poised and Awaiting’ at the Jockey Club Atrium featured 6 emerging artists DATE PARTICIPATING ARTISTS
FEip IEREERARENY RSN SIRREE O ENAIEES - 2024.09.04-10.29 R E whose works in sketching and ceramics explored the materials with themes 2024.09.04-10.29 Roy Chan Ka Chun
ek PR B such as insects, fin foil, and street signs, revealing a delicate balance of VENUE Chen Dan
T S lightness and resilience.
BEBMAOLERGRER s fE i o Jockey Club Atfrium, Hong Kong Law Sue.T shan
S Arts Centre Mak Wai Tsz
3% 2 Rebeka Tam
BEEA Wu Lok Wang
s CURATORS
=HES Lee Pik Wai

Wong Lai Ching
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REREH

Exhibitions / Events

(BE B uh)

5.3 « BEESH) Exhibitions / Events

5.3 « REEE) Exhibitions / Events

‘Mind the Gap’

(BB~ 88 uh) BRERSUBMSHUERER L REXFRIEHEER
BIfE RIRMMEAEHBMIRETHEE  BITETT TBFERRAZ
ZEERLHNBEES

B4 BREMEK
2024.10.04-11.07 EER
Hhak HEE
T $Eea s
EBBMRRER s
=8

‘Mind the Gap’ brought together 5 Higher Diploma in Fine Art alumni, fracing
their creative evolution from graduation works to current practices. The
exhibition reflected pauses, shifts, and progress in their life and artistic journeys,
inviting the audience to experience their unique inner landscapes.

DATE PARTICIPATING ARTISTS
2024.10.04-11.07 Cheung Jenny
VENUE Chiu Kar Man

The Gallery, Chung Cheuk Wing

Hong Kong Art School

Chwe Shuk Fong
Mok Fai
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REREH

Exhibitions / Events

5.3 « REEE) Exhibitions / Events

#iii B+ — Ei78l{ERI B Painting Diversification $FiZ & 2024 — (& k)

(BRR) STZERERTOUBMNETEENFR SERSBRUEREE
mEEN TRAFNENEE  RRMMNEBMRERIFRESE -

[=p:0] BREBMR
2024.11.13-23 SIEH
3 B5HE
ST HEE
EBBMRRER Eak=]

Valentina Levina
#NTE

5.3 « REEE) Exhibitions / Events

Bachelor of Arts (Fine Art) — Fine Art Studio Painting Diversification Assessment Showcase 2024 —
‘Waxing and Waning’

The Bachelor of Arts (Fine Art) Painting Diversification Assessment Showcase
‘Waxing and Waning’ featured works by 6 students who explored the
flow of emotions and the dualities of life, highlighting the significance of
fransformation and showcasing their learning outcomes and creative energy.

DATE PARTICIPATING ARTISTS
2024.11.13-23 April Ng
VENUE Jackie Wong
The Gallery, Kf:rmon Chiu
Hong Kong Art School Nick
Valentina Levina
Yu Siu Fa
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REREH

Exhibitions / Events

4T3k 8558 — (Between Walls)

A kB (RedBall Project) BB EFBEMH L FEEMBRUKRKR K LRBIE
EFEE REBBEMDPOITES S (Between Walls) BUAERIEEE o FEEMATIKKE
REBRHZAR ZEBTAEFE—CMIEEEHA ARG AR THARR

(Between Walls) FEiBiEBAIBKRA 43 FARTEFEEH—EHREMEFENE
B BESEERBE SR HZBENEEF  TRERZINEFEEIR
EARIKERREANEBEEMEBERZ — A RKEEF TEBLEHIEZ  GBBHNE
B BHEAE MR UF il RSN AR EER AERERAIREHER
BHBEMER WRS|IAREESEKIARER

| —

Resldurants

E30

BBBIF O
EBENMRR
EREMBRREE
B#A

2024.12.03-2025.01.02
b

BEBMHROMEAOKE
BREMR

T

5.3 « BREZH Exhibitions / Events

Red Ball HK Activity — ‘Between Walls’

RedBall Hong Kong collaborated with the Hong Kong Arts Centre, the Hong Kong Art
School (HKAS) alumni Kiesly Tsang to create a special installation titled ‘Between Walls” at
the Hong Kong Arts Centre. While celebrating the staging of the RedBall Project in Hong
Kong, the installation also brought a festive atmosphere o this iconic Wan Chai cultural
landmark during the Christmas season.

Through the use of red spheres and strings, “Between Walls” transformed a public space
into an intimate environment, encouraging participants to reflect on their relationship with
the city and to experience moments of stillness.

Recognised as one of the world’s longest-running street art projects, the RedBall Project
fravelled across various landmarks in Hong Kong. In dialogue with this international
artwork, Kiesly Tsang'’s site-specific installation echoed its playful yet thought-provoking
spirit. Together, the work activated the space with creativity and festive energy, inviting
visitors to engage, interact, and capture memorable moments.

PRESENTER

Hong Kong Arts Centre

Hong Kong Art School

Hong Kong Art School Alumni Network
DATE

2024.12.03-2025.01.02

VENUE

G/F. Entrance, Hong Kong Arts Centre
PARTICIPATING ARTIST

Kiesly Tsang
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Exhibitions / Events

(TR BRI )

5.3 « BEESH) Exhibitions / Events

5.3 « REEE) Exhibitions / Events

‘Klara and the Orange Cat’

(RHIfBfEs ) REUN A  AALBEEERS HHaHAREEN
RE-RXEPHAE HANER BITERHNRKE  RPNER KiE
REDERBI—FR > BIRPEEHRE  BELRELR HEREAXKZER
ﬁ%o
FEUBIEF  FREETRE - ER R BHEEE Mt BB &6 T
RICHH -RERSELEREHREMGASZERIINE R BCHRE
Z ERRAR U BB 8 2 BRI R AR L o

B BREBMR
2024.12.05-2025.02.08 PANE:3
2k EEE
BERBMBRER

The exhibition ‘Klara and the Orange Cat’ intertwined text, image, and
memory, forming a collage of fragments drawn from everyday life. From
characters within a narrative to scenes encountered along the road—pigeons
tapping on a window, a desk at home, a corner of a masterpiece, and a
plump cat—these elements moved fluidly between memory, image, and text.

Throughout this process, acts of interpretation, replication, deconstruction,
reconstruction, and fransformation unfolded, as meanings shifted, expanded,
or diminished over time. “Klara and the Orange Cat” reconstructed these
fragments into layered narratives that examined the fluid nature of perception
and the inferplay between transformation and interpretation.

DATE PARTICIPATING ARTIST
2024.12.05-2025.02.08 Kitty Kong

VENUE Alex Heung

The Gallery,

Hong Kong Art School
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Exhibitions / Events

(ERBFnh B

Fitr g
R

(BRERRANIEGHEE) BRAIEHASTRBES BEMAIRER
EREZBEAFNEE RECEERIBENFLEGBENRE
—UBWRETER > 5— R FREIE - EERAIER R RER
BENER  XEREBIRGE  ZEBERBEESN 2EAERERFE
RHBE -

5.3 « REEH) Exhibitions / Events

B BREMR
2025.02.14-03.13 PAN::Fii
3 BEE

EBBMBRRERE

5.3 « REEH) Exhibitions / Events

‘This is not Klara and the Orange Cat’

‘This is not Klara and the Orange Cat’ marked the second collaboration
between alumni Kitty Kong and alumni Alex Heung, following their
exhibition at The Gallery of Hong Kong Art School. Drawing on René
Magritte’s exploration of the tension between text and image, one artist
presented sketches while the other responded with written interpretations.
Through this exchange, original meanings were destabilised and new
contexts emerged, prompting reflection on authorship, interpretation and
the boundaries of exhibition-making.

DATE PARTICIPATING ARTISTS
2025.02.14-03.13 Kitty Kong

VENUE Alex Heung

Hong Kong Art School Chai Wan

Campus
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Exhibitions / Events

(FEAEE)

REFEAMEEER (BEAZ) UERAZSERREEELEAYREHSI
FoRETRE B AERE . BN B ERE JEN B NR ST
JHZik BRAAFERRBARBRE - BHEEBTENRE (FRUMH
FR2REREE 2R 2 BRMYER -

5.3 « BEESH) Exhibitions / Events

B

2025.02.28-04.08
bt

BB
i

BT Z R

N 4E

W oH

RE
I

5.3 « REEE) Exhibitions / Events

‘TERESIA’

Alumni Wan Wing Lam’s first solo exhibition ‘Teresia’ drew inspiration from an IKEA
curfain and its historical namesake, exploring themes of infimacy, secrecy and desire.
A research journey tracing 18th-century figure Teresia Constantia Phillips across
England and France informed the exhibition’s final chapter. Through installations
referencing windows and curtains, Wan examined what is concealed or revealed
within relationships, employing humour and subtle irony.

DATE
2025.02.28-04.08
VENUE

The Gallery,
Hong Kong Art School

PARTICIPATING ARTIST
Wan Wing Lam
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REREH

Exhibitions / Events

2024 FEFERREREFRRE — (RIEEF #X%)

5.3 « REEE) Exhibitions / Events

Short Courses Showcase 2024 — ‘Harvest Your Cultivated Art’

024 FEEHREEEFRREE2RKETAFTRNBENZIEENVAIERR
BEEE -BE - KERELS BTARNATEBEERTHT ERIE
R -BREREREESENRIFIRGE R EHARENZTEIE ) -

B

2025.04.12-05.06
bt

ERBMFOER
BRBIMR

O IR SR L

The Short Courses Student Showcase 2024 celebrated creativity nurtured
through learning and practice. Featuring works across Painting, Ceramics,
Chinese Ink, Picture-Book lllustration, and more, the exhibition highlighted the
artistic development of students from diverse backgrounds.

The showcase offered visitors insight info how ideas took root and grew
through experimentation, reflecting the diversity and vibrancy of the Short
Courses community.

DATE
2025.04.12-05.06
VENUE

The Showcase,
Hong Kong Arts Centre

PARTICIPATING ARTISTS
60 Short Course Students
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REREH
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(R EF LA A ) ‘Best Before Picnic’

(AR EHEFRE) ZEQ—RAKLENBLTEFE FerE 590 N REIFR H#A BREMR Inspired by a shared moment of unconscious synchrony, ‘Best Before Picnic’ DATE PARTICIPATING ARTISTS
B ERIAME R EE S o A EBMR MEE « TFAl ~ TRES) 2025.04.22-05.27 AEE examined subtle shifts in behaviour and social interactions that occur “without 2025.04.22-05.27 Cheuk Nam Ho
L . ) ] “. Through four thematic approaches—Circulation, Numbness, Hon N
roE gt 7 e D 5 g L BT ¥ e e am awareness VENUE on Ng
ETBE NEAEEEAERAENAE KEBERBTANMNEEERES il popot Ruminating and Habit—the alumni artists reactivated overlooked fragments of e Lok Ching Lam
BT P22 _ T : : e Gallery, .
MRS daily life and reflected on how individual actions shape collective rhythms. Hong Kong Art School Yuen Ling Sze
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REREH

Exhibitions / Events

EFgNME- -8l IJEEHBEHE — (REJFE - HERE)
Jockey Club ICH+ Innovative Heritage Education Programme — ‘ICH+ Festival: Satellite Exhibition’

Emmasi
L e e

286  11.7.2025

brathy St £33 (e Vi Az, Eoe

T
316 5.9.2005
36— 128 2025

tEEEREYEAETRES  BEBXERCIE B /&S This satellite exhibition supported the main Tai Kwun showcase by presenting

visual and fextual highlights of 6 intangible cultural heritage items: Flower Board,
Cheongsam, Shiwan Pottery, Seal Carving, Paper Crafting and Guangcai. As part
of the Hong Kong Intangible Cultural Heritage Month, the exhibition provided
young audiences with accessible insights info traditional crafts and encouraged
reflection on the relatfionship between heritage preservation and contemporary

BNEMZRIERERNEFERE - FR TEBIFEA
Hph—fo REZFERRUAZEEN AN EBEERT
& wREIFELAIM BRER -

innovation.
BHHA DATE
2025.06.28-07.11 2025.06.28-07.11
3t B VENUE
ERBMBREERE Hong Kong Art School Chai Wan

Campus

5.4 « 5t8) /IEHE Programmes / Projects

518l 15H

Programmes / Projects

2/ IERRERAAT/NE - SEHERR - AR KLEREHE  Projects are an important part of the school's efforts to promote art education
EEARE N EE—IB o 1£2024/20256 5> BT EM T 1o local primary and secondary schools, tertiary institutions, the public, and

2IHETRRE B FNEER-
TRIHZEB T EZHBRNER RFIRFHS:

organisations. In the academic year 2024/2025, the school implemented or
planned 2 projects with support from various funding bodies.

The table below lists the projects/programmes primarily in chronological order

based on their launch dates.

(BRB2REEI82024/25)
‘Hong Kong School Drama Festival 2024/25’

el

(BEEBERBES) (RAE) SERBEREAAT/NENERRING
- BEMANRNEL SEENHERSEENEBRR ERIH K
AR BEPHASHEINARF THEBERBESHESEE
SAEXRI - EHNHENELSEEHBNLCE LASBBEMERG
o AFEHIBMARRE R EHEEY -

BRI E B D = @S DA AR (11-128) ~ 2RUEHHA (2-3
B) MRRRELA 6A) -

#4985 : https://www.hksdf-hkas.com/

T REME it

BER BEREMAR
SR SR
ERERBRNEEEREE 2024.09-2025.08
=1{:0]

NEREER

‘The Hong Kong School Drama Festival” (the Festival) aims to promote
drama as a regular co-curricular activity in primary and secondary
schools. Through drama training and performances, students can
enjoy enriched learning experiences, achieving balanced and holistic
development. The Festival is presented and produced by the Education
Bureau, and is organised by the Steering Committee of the Hong Kong
School Drama Festival. The activity is partially subsidised by The Lok Sin
Tong Benevolent Society, Kowloon. It is co-organised by the Hong Kong
Art School. Venue sponsorship for the Public Performance Phase is
provided by the Leisure and Cultural Services Department.

The events of the Festival are organised in three phases: the Training Phase
(November to December), the School Performance Phase (February to
March) and the Public Performance Phase (May)

Website : https://www.hksdf-hkas.com/

PRESENTED AND PRODUCED BY
Education Bureau Hong Kong Art School
ORGANISED BY PROJECT PERIOD
Steering Committee of the Hong 2024.09-2025.08

Kong School Drama Festival

SUBSIDISED BY

The Lok Sin Tong Benevolent
Society Kowloon

CO-ORGANISED BY
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5.4 « 5t8) /IEH Programmes / Projects

st&8l 15H

Programmes / Projects

(BEEgNE - BlIFREHFETE)

(BREG ME- -8 FEHBEHE) AREBERSREGTESEY AERARKEBEME RS
WoStBIES MHE) » DREI R AR BORE HE - ENERKEGCEBFMEEE -BIBE
BEGETEARM BERBM TEEREBART EMFHFA AEFYEEELERTE  NaPEER
BEBENBERSHRE -

ICH+5t BIF 2018 F 98 E 2023 F 1 B BT S5 — B > 1 2023 F OB IE X R HE —FEER o 5t B0 A
EEn > BFE NSRRI PSRRI S RIE R AFREERFE - £2024-25FE
B BENEIIRERBI0UREEE RERENEFFERECEELRIFRE (EMR) UIRTEHERIE
& EREEEIIRETNBERRRENE ETEBBI00E T/ NEMQ7000R2ES M JFE
RIERECELERBRIFRE NEMARE AR E RERE - ARERFRZ O#BARE
REEBRERE - EBPARCRERBEREXRIFRZ-

o BT EEFESE MEFE—BEREEREFTE) - N2020FATEAERT BTEB
300 MEM T 2K  EXEM TFERBENBMAREAER URABHRKE T  JFEEA
IEE BMHERBUEE EARRATRERIEREGHPHBYZEE-

#88 : hitp://ichplus.org.hk/tc

A
BEAS

EBBITBHR

BN
EEBEGRELAES
B

2025.06.21-07.05

28

BHRIEKRE
ERBM TS
rEgmEIRZ 88
TR EIIRIE 84
UNBARRRIZIBE

5.4 « 518 /1B Programmes / Projects

Jockey Club ICH+ Innovative Heritage Education Programme’

o v

O W

5 i

T— - —
5 l‘ _{‘,-.-;:Tr \
OO0 .
& [) :
. -'n*
.‘ 3 3 - 3 ‘
Qo i 17 O
®k, 3 - C >
o - N\ 777

&

‘The Jockey Club ICH Innovative Heritage Education Programme’, funded
by The Hong Kong Jockey Club Charities Trust, is a collaborative initiative
between Lingnan University (LU) and Hong Kong Art School. The programme
aims to preserve, promote, redefine and revitalise the Intangible Cultural
Heritage (ICH) of Hong Kong by means of a holistic model that integrates
Education, Revitalisation and Investigation. Traditional artisans, contemporary
art practitioners and the general public are invited to take part in this
programme. Community participation revives Intangible Cultural Heritage,
reclaims the cultural essence of artisanship, rediscovers traditional values and
strengthens national identity.

Phase One of the ICH programme was completed between September 2018
and January 2023, and Phase Two officially launched in September 2023.
The programme consists of four major components: ‘Pass It On @ Primary’,
‘Pass It On @ Secondary’, ‘Pass It On @ Tertiary’, and the ICH+ Festival. In the
2024-25 academic year, the ‘Pass It On @ Tertiary’ courses trained 10 trainees,
focusing on two key ICH items: Guangcai Making Technique (Advanced) and
Flower Board Craffing Technique. Meanwhile, the ‘Pass It On @ Primary” and
‘Pass It On @ Secondary’ courses reached over 100 primary and secondary
schools, engaging nearly 7000 students in ICH practices such as Shiwan
Pottery Making Technique, Seal Carving Technique, Paper Cutting Technique,
Paper Crafting Technique, Wooden Furniture Crafting, Galvanised Iron
Product Making Technique, Dough Figurine Crafting Technique, Hong Kong
Cheongsam Making Technique and Guangcai Making Technique.

Beyond the courses, the annual ICH+ Festival was held in June 2025
at Tai Kwun. The Festival featured an ICH exhibition showcasing over
300 artworks by ICH masters, contemporary artists and participants. It
also offered a wide range of activities, including ICH workshops, master
sharing sessions, an art fair, and game booths, providing the public with
an immersive experience to explore and appreciate the intricacies of
traditional crafts.

Website : hitp://ichplus.org.hk/en

CO-ORGANISED BY PARTICIPANTS

Lingnan University ICH Masters

Hong Kong Art School Contemporary artists

FUNDED BY Trainees

The Hong Kong Jockey Club Trained secondary and primary
students

Charities Trust

DATE
2025.06.21-07.05
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BEZ T BTRARMTR

Selected Student Awards and Achievements

5.5 « #EIER AL Awards and Achievements

BEA i 8318 /AR
DATE NAME AWARDS / ACHIEVEMENTS
2024.07 R REA BNEREFAETABRRETEE
Leung YiTing Cheung Lai Yan Dean's List, RMIT University
BRREIE 5F5
Shiu Wing Kei Hui Wing
RHEE
Doris Ng Toi Yee
2024.07 Joseph Johannes Greyling &5t F BHNEREMABIARRRETZE (BRER)
Yuko Johnsson Dean's List & Dean's Award for Excellence, RMIT University
2024.07 BIHHET ARGELESRES
Yuko Johnsson Mr. Jerry Kwan Memorial Scholarship
2024.07 BHHT Augustus Owen B &%
Yuko Johnsson Augustus Owen Foundation Award
2024.07 22 BHHEF Boon Lee 5%
Connie Lau Wai Han Yuko Johnsson Boon Lee Award
REA R
Cheung Lai Yan Leung YiTing
EES2
Tsang Yuk Chu

5.5 « IR LT Awards and Achievements

[=P:0] 218 1218 ARk
DATE NAME AWARDS / ACHIEVEMENTS
2024.07 FRAIR AR
Letitia Chan Shing Yuet Hearty Ceramic Award
2024.07 HEH MLCK #%
Jessica Eden MLCK Award
2024.07 BF58 EE=3 Mooroom #
Hui Wing Connie Lau Wai Han Mooroom Award
BISHTF
Yuko Johnsson
2024.07 Joseph Johannes Greyling Sinag Art Space#%
Sinag Art Space Award
2024.07 BT BRI The Pottery Workshop £
Yuko Johnsson Letitia Chan Shing Yuet The Pottery Workshop Award
2024.07 BRsEIH HEfthen DR
Shiu Wing Kei Vitamin D Award
2024.07 BREH WMA KEE# (RGBT
Shiu Wing Kei WMA Graduate Award (Lens-based Media)
20241 SRHTRY EEIXALSR —REER (BE)
Gisella Tam Mrs. Sandra Wallters Prize for Outstanding Artwork (Ceramics)
2024.11 BFE EEfIR AL SR —GEHER (BE
Pong Yu Kiu Mrs. Sandra Wallters Prize for Outstanding Artwork (Painting)
20241 eI 4B EEHTRALSR —RHER (B
Ho Siu Fai Mrs. Sandra Wallters Prize for Outstanding Artwork (Photography)
2024.11 HiEE EEHT R AL SR —E IR ()
Tang Ching Man Mrs. Sandra Walters Prize for Outstanding Artwork (Sculpture)
20241 HIFE BERIR
Tang Ching Man Academic Performance Award
20241 fAI4A1E AR 4R
Ho Siu Fai Student Services Award
20241 FLEFTE REED R
Kung Ming Hei Best Progress Award
2024M fal{m AR BRTEERSEE
Ho Pui Yan Philip K.H. Wong Foundation Scholarship
R
Ho Cheuk Nam
2024.11 e M5 &Y BEAZRERSZE REEM
Leung Ho Ting Chan Yee VYui Entrance Scholarship for Excellence in Visual Arts
REE EE

Hayley Zhang Hay Vi

Kwan Chi Yuen

153



BRAEMBRRS
Hong Kong Art School’s
Campuses

6.1 EERBEMBMRKSHME Overview of Hong Kong Art School’s campuses 156
6.2 BrAE Main Campus 157
6.3 HEERS Shau Kei Wan Campus 158

6.4 LERE Chai Wan Campus 159




156

6.1 « EREMBIRHEE
Overview of Hong Kong Art School’s campuses

BERENBRKRSE
Hong Kong Art School’s Campuses

BRN=ERSAHPERHTERAEEMRASNEEZIRIE
All three campuses of the School provided stimulating and engaging learning environments for students.

IR EBEMP OSBRI

HHERS
10/F, Hong Kong Arts Centre,
2 Harbour Road, Wan Chai, 8 Tam Kung Temple Road
Hong Kong ’ IR BEEEGNEERS

Shau Kei Wan, Hong Kong

Youth Square, 238 Chai Wan Road,
Chai Wan, Hong Kong

6.2 » B7RER Main Campus

B ER
Main Campus

—

B Ef

AR EBEEPONBEABRE B TFERERE T
RERBBZEBRERSERERRNOEE LR G
TREEREMBER R RERIRE T IRENSH-

Bl EHBRM:
EREMBRER (BERRKEESI)
ERKHE
METIEE
HBE
ZHRTIEE

Main Campus

The Main Campus at the Hong Kong Arts Centre, housing a gallery,
studios, and lecture rooms, remains a key venue for the School’s
short courses, lectures of our award-bearing programmes, projects,
exhibitions, as well as other student events and alumni activities.

Facilities at the Main Campus:

The Gallery of Hong Kong Art School
(a gallery for students and alumni)
Glazing & Kiln Room

Ceramics Studio

Lecture Room

Multi-purpose Studio
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FERABMBRKRSE
Hong Kong Art School’s Campuses

BELRE

Shau Kei Wan Campus

6.3 « BEEKE Shau Kei Wan Campus

6.4 « S Chai Wan Campus

RERS
Chai Wan Campus

HEERE
AN EERERT EEREAMEMRRE DI EAE
(MBKREE) NBBEMIN FEERE— S ENEBRIRE
BB g
HHERESHE®R

#F: AEZHREHE RocaLEE

ENBEEEZARTIEE
—i8: FIEETIEEAKB HERER FEE -HEE
g ANIEE EEIGE SEIEE ER

Shau Kei Wan Campus

The Shau Kei Wan Campus was well suited to foster the School’s
connection with local community while serving as the Home
Base for Ceramics and Sculpture in the Fine Art area and 3-D /
Object-based Art-Making.

Facilities at the Shau Kei Wan Campus :

Ground Floor:  Tung Chun Arcade, Roca Studio, HKSH Medical
Group Multi-purpose Studio

1/F: Simatelex Studio A & B, Kiln & Glazing Studio,
Intex Terrace, Newtimes Terrace
2/F: Hopewell Studio, Ceramics Studio, Moulding

Studio, Kiln Studio

ESE

BRNFERSUNBERS RENKMEESTHAF (&
ERER)NITFE - ERE - SHRTREURBER 22E
E—SRHEB - RERAFNER ETHBREEBMAST L
HRIFEBRAXHNHBESERTE.
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Chai Wan Campus

The Chai Wan Campus is located at Youth Square, housing studios
for painting and photography, computer labs, multi-purpose studios
and the School’s library (Art Resource Centre). It is designed for
studio-based learning and teaching activities for formal art training.

Facilities at the Chai Wan Campus:

2M/F:  Painting Studios, Photography Studio, Multi-purpose
Studio, Photography Darkroom

5/F: Mac Lab, Digital Imaging Studio, Multi-purpose Studios,
Student Common Room

8/F: Hong Kong Art School Enrolment Office and Main Office
9/F: Hong Kong Art School Library (Art Resource Centre)
12/F;  Multi-purpose Studio
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Independent Auditor’s Report

TO THE BOARD OF GOVERNORS OF HONG KONG ARTS CENTRE
(incorporated in Hong Kong under the Hong Kong Arts Centre Ordinance 1986)

Opinion

We have audited the consolidated financial statements of Hong Kong
Arts Centre (the “"Centre”) and its subsidiaries (collectively referred
to as the “"Group”) set out on pages 4 to 56, which comprise the
consolidated statement of financial position as at 30 June 2025, and
the consolidated statement of profit or loss and other comprehensive
income, consolidated statement of changes in reserve funds and
consolidated statement of cash flows for the year then ended, and
notes to the consolidated financial statements, including material
accounting policy information and other explanatory information.

In our opinion, the consolidated financial statements give a tfrue
and fair view of the consolidated financial position of the Group as
at 30 June 2025, and of its consolidated financial performance and
its consolidated cash flows for the year then ended in accordance
with HKFRS Accounting Standards issued by the Hong Kong Institute
of Certified Public Accountants ("HKICPA”) and have been properly
prepared in compliance with the Hong Kong Arts Centre Ordinance
1986.

Basis for Opinion

We conducted our audit in accordance with Hong Kong Standards
on Auditing ("HKSAs") issued by the HKICPA. Our responsibilities under
those standards are further described in the Auditor’s Responsibilities
for the Audit of the Consolidated Financial Statements section of our
report. We are independent of the Group in accordance with the
HKICPA’s Code of Ethics for Professional Accountants (the “Code”),
and we have fulfiled our other ethical responsibilities in accordance
with the Code. We believe that the audit evidence we have obtained
is sufficient and appropriate to provide a basis for our opinion.

Responsibilities of Governors and Those Charged with
Governance for the Consolidated Financial Statements

The governors of the Centre are responsible for the preparation of
the consolidated financial statements that give a true and fair view
in accordance with HKFRS Accounting Standards issued by the
HKICPA and the Hong Kong Arts Centre Ordinance 1986, and for such
internal control as governors determine is necessary to enable the
preparation of consolidated financial statements that are free from
material misstatement, whether due to fraud or error.

In preparing the consolidated financial statements, the governors are
responsible for assessing the Group’s ability to continue as a going
concern, disclosing, as applicable, matters related to going concern
and using the going concern basis of accounting unless the governors
either intend to liquidate the Group or to cease operations, or have
no redlistic alternative but to do so.

Those charged with governance are responsible for overseeing the
Group’s financial reporting process.

Auditor’s Responsibilities for the Audit of the Consolidated
Financial Statements

Our objectives are to obtain reasonable assurance about whether
the consolidated financial statements as a whole are free from
material misstatement, whether due to fraud or error, and to issue an
auditor’s report that includes our opinion solely to you, as a body,
in accordance with our agreed terms of engagement, and for no
other purpose. We do not assume responsibility towards or accept
liability to any other person for the contents of this report. Reasonable
assurance is a high level of assurance, but is not a guarantee that
an audit conducted in accordance with HKSAs will always detect a
material misstatement when it exists. Misstatements can arise from

fraud or error and are considered material if, individually or in the
aggregate, they could reasonably be expected to influence the
economic decisions of users taken on the basis of these consolidated
financial statements.

As part of an audit in accordance with HKSAs, we exercise professional
judgement and maintain professional skepticism throughout the
audit. We also:

¢ |dentify and assess the risks of material misstatement of the
consolidated financial statements, whether due to fraud or error,
design and perform audit procedures responsive to those risks,
and obtain audit evidence that is sufficient and appropriate to
provide a basis for our opinion. The risk of not detecting a material
misstatement resulting from fraud is higher than for one resulting
from error, as fraud may involve collusion, forgery, intentional
omissions, misrepresentations, or the override of internal control.

* Obtain an understanding of internal control relevant to the audit
in order to design audit procedures that are appropriate in the
circumstances, but not for the purpose of expressing an opinion on
the effectiveness of the Group’s internal control.

Evaluate the appropriateness of accounting policies used and the
reasonableness of accounting estimates and related disclosures
made by the governors.

* Conclude on the appropriateness of the governors’ use of the
going concern basis of accounting and, based on the audit
evidence obtained, whether a material uncertainty exists
related to events or conditions that may cast significant doubt
on the Group’s ability o continue as a going concern. If we
conclude that a material uncertainty exists, we are required to
draw attention in our auditor’s report to the related disclosures in
the consolidated financial statements or, if such disclosures are
inadequate, to modify our opinion. Our conclusions are based
on the audit evidence obtained up to the date of our auditor’s
report. However, future events or conditions may cause the Group
to cease to continue as a going concern.

Evaluate the overall presentation, structure and content of the
consolidated financial statements, including the disclosures, and
whether the consolidated financial statements represent the
underlying transactions and events in a manner that achieves fair
presentation.

* Obtain sufficient appropriate audit evidence regarding the
financial information of the entities or business activities within
the Group to express an opinion on the consolidated financial
statements. We are responsible for the direction, supervision and
performance of the group audit. We remain solely responsible for
our audit opinion.

We communicate with those charged with governance regarding,
among other matters, the planned scope and timing of the audit
and significant audit findings, including any significant deficiencies in
internal control that we identify during our audit.

The engagement partner on the audit resulting in the independent
auditor’s report is Law, Siu Kwan (practising certificate number:
P08539).

Deloitte Touche Tohmatsu
Certified Public Accountants
Hong Kong
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Consolidated Statement of Profit or Loss and Other Comprehensive Income

(for the year ended 30 June 2025)
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A ER5HE DEFICIT BEFORE TAX

FrS#M(FsZ)/I8% Income tax (expense) /credit

Auditoria and facilities hire income
Box office commission income

Dividend income from financial asset at fair value through profit or

loss ("FVTPL")
Donation income
Income from courses
Income from projects
Interest income
Otherincome
Programme granfs

Grants from The Hong Kong Jockey Club Charities Trust

Programme sponsorships

Property rental and related income

Other gains

Reversal of credit loss allowance

Gain on fair value change of financial asset at FVTPL

Auditor's remuneration

Box office commission charges

Cleaning, repairs and maintenance
Credit loss allowance

Depreciation of property, plant and equipment
Depreciation of right-of-use assets
Electricity and water

Estate management expenses
Expenditure on courses

Expenditure on projects and programme
External premises operating costs
Hospitality and travelling

Insurance

Interest on lease liabilities

Loss on fair value change of financial asset at FVTPL
Other finance costs

Ofther losses

Printing and stationery

Professional fees

Publicity

Salaries and allowances

Services fee

Staff recruitment expenses

Sundry expenses

Telephone and postage

Transportation

BIER A EELTERZ4E%E DEFICIT AND TOTAL COMPREHENSIVE EXPENSE FOR THE YEAR

2025 (HK$)

9,671,276

138,009

3,284,459
15,503,104
3,961,212
562,694
2,244,058
28,729,952
7,497,615
1,811,272
20,825,951
79,249
595,980
94,904,831

320,820
386
5,440,019
4,502,414
1,858,540
3,039,046
4,339,914
10,431,867
20,955,358
3,947,005
174,491
508,042
64,110

111,715
74,556
163,656
802,400
5,631,883
31,155,895
2,430,645
33,900
236,129
201,098
379,462
96,703,351

(1,798,520)
(529,505)

(2,328,025)

2024 (HK$)

8,126,993
19,059

128,422

3,012,171
16,238,553
4,388,783
904,980
1,563,310
15,988,758
3,791,025
4,849,799
20,588,022
464,860

80,064,735

363,000
68,197
4,934,258
60,124
3,793,619
2,028,483
3,319,215
4,380,542
10,897,548
9,853,078
1,603,313
231,162
297,273
141,778
678,540
138,755
2,270
209,792
907,249
4,522,548
35,329,597
368,650
58,200
191,463
191,250
231,158
84,801,062

(4,736,327)
21,838

(4,714,489)
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Consolidated Statement of Financial Position (at 30 June 2025)

JERENEE NON-CURRENT ASSETS
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JBRENEE NET CURRENT ASSETS

Property, plant and equipment
Right-of-use assets

Financial asset at FVTPL

Rental deposits

Trade and other receivables, deposits and prepayments
Contract assets

Time deposits

Cash and cash equivalents

Trade and other payables and accrued liabilities
Government loans

Hire charges, sponsorships and other advanced receipts
Rental deposits received

Advance lease payments

Deferred income

Lease liabilities

Conftract liabilities

Tax payable

Debentures

HEERMBIA{E TOTAL ASSETS LESS CURRENT LIABILITIES

JERENE{E NON-CURRENT LIABILITIES
HERE

FANEERE

i1 ON

HE&E

EE:

BREGRNES

FEEE NET ASSETS

f#{&s RESERVE FUNDS
REtEE

MERE

BB #E

BBRERES
BBERREERRESHES
EEHFRALCSEES

Rental deposits received
Advance lease payments
Deferred income

Lease liabilities

Debentures

Retirement benefit obligations

Accumulated deficit

Building reserve

Programme reserve

HKAS Development Fund

Alumni Development and Social Enhancement (*ADSE”) Fund
Mrs. Sandra Walters Prize Fund

EHEBEMPMETLEE HONG KONG ARTS CENTRE TRUST FUND

#{#EE TOTAL RESERVE FUNDS

2025 (HK$)

18,374,415
1,703,369
2,162,040

369,833

22,609,657

14,829,004

152,177
10,104,023
20,070,009
45,155,213

11,743,060
750,000
10,479,578
1,543,717
43,091
2,390,219
938,691
5,216,415
382,175
10,000
33,496,946
11,658,267

34,267,924

803,887
18,463
4,904,419
773,682
140,000
102,035
6,742,486

27,525,438

(9,419,447)
3,679,955
17,509,446
4,061,305
13,714
30,465
15,875,438

11,650,000
27,525,438

ARMBREN —Z_HF+ A\ BHEBEMPOEEEMERRETE YN 2 - AF+— AN BAEBEMTOEERRE !

The financial statements on pages 4 to 56 were approved and authorised for issue by the Board of Governors on 8 December 2025

and are signed on 9 December 2025 on ifs behalf by:

BIXFRFE PETER LAU

(BEBEMPOEEEER CHARMAN, BOARD OF GOVERNORS)

S ESE REXYEUNG

2024 (HK$)

17,379,816
1,656,090
1,566,060

20,601,966

15,909,323

161,801
19,100,602
17,243,121
52,414,847

12,415,368
1,000,000
9,495,667
1,090,427

96,597
2,390,219
1,703,084
6,132,126

88,848

10,000

34,422,336

17,992,511

38,594,477

1,150,526
27,753
7,294,639
140,000
128,096
8,741,014

29,853,463

(7,642,284)
4,030,071
17,509,446
4,242,051
13,714
50,465
18,203,463

11,650,000
29,853,463

(BEBEMPOMBEEFTERE CHARMAN, FINANCE COMMITTEE)
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ﬁ%iﬂﬁfﬁ.éi (B =2025%E6 830 1L ERE) iﬁl&lﬁﬁﬁ (H=2025%F6830H 1L FEE)
Consolidated Statement of Cash Flows (for the year ended 30 June 2025) Distribution of Total Income (for the year ended 30 June 2025)

2025 (HKS) 2024 (HK$)
4@E5EE) OPERATING ACTIVITIES

FEF58 Deficit before tax (1,798,520)  (4,736,327)
A% Adjustments for:
5 BB A (EE)sHE (Reversal) recognition of credit loss allowance (79,249) 60,124 o
ME- -BERREBITE Depreciation of property, plant and equipment 4,502,414 3,793,619 7 .40 /o
ERAREEEINE Depreciation of right-of-use assets 1,858,540 2,028,483 R R TRRS °
LAREtERHSEF T ABTNESHEERBIWA  Dividend income from financial asset at FVTPL (138,009) (128,422) 0 590/ Eﬂi’,u&l
HEaEZNE Interest on lease licbilities 64,110 141,778 et " o ...... ) ; OTHER INCOME (o)
HESEELENKE Gains arising from lease modification . (464,860) I ] 6 . 34 /o
Hth B &R Other finance costs 111,715 138,755 Iljfnggﬁucow 7,019 F
FIB A Interest income (562,694) (904,980) : ERIEURA
UAREFEEEEH T ABRNSMEEWE)FIE  (Gain) loss on fair value change of financial asset at FVTPL (595,980) 678,540 $563 : ~ COURSES INCOME (AWARD-
HEME BEKRREFHE Loss on disposal of property, plant and equipment 74,556 2,270 BEARING PROGRAMMES AND
AR RS 2 e Grants recognised in consolidated statement of profit or loss (2,390,220)  (2,393,005) SHORT COURSES)
REESEHENRIFKEIRER OPERATING CASH FLOWS BEFORE MOVEMENTS IN WORKING CAPITAL 1,046,663  (1,784,025) ] 3 270/ M
S MRS #e BB REL ety e cnd omerrecelvabies, deposits and 789,735 4,191,694 it Rl ° .
BHEERL Decrease in contract assets 9,624 71,895 *E %&gﬁb
B MEMECIRERESE &R Decrease in frade and other payables and accrued liabilities (698,369) (158,410) DONATIONS AND
SRS B M TEWS R HERE L 24 EIME  Increase (decrease) in hire charges, sponsorships and other SPONSORSHIPS
Bhst &)z @ BhE hn (Rt /L) advanced receipts and government grants received in advance 983,911 (70,437 $ 12 523
aHaERLD Decrease in contract liabilities (915,711) (170,500)
AR ERER LD Decrease in advance lease payments (62,796) (15,917) ﬁuA
@ (R m (Decrease) increase in rental deposits received (5,064) 30,134
KEEHFISIRE Cash generated from operations 1,147,993 2,094,434 TOTAL I NCOM E
B RS Redemption of tax reserve certificate . 1,100,000
B Tax paid (236,178) - HK$’000 FiET
EEREFTISIREREE NET CASH GENERATED FROM OPERATING ACTIVITIES 911,815 3,194,434 94 905
10.19% ’
IGEIEH) INVESTING ACTIVITIES - 0o .
FAEHRER Placement of time deposits (10,104,023) (26,200,699) @ e -
RIS ERER Withdrawal of time deposits 19,100,602 22,425,453 BIiZ R iZth i S WA
FEWA Interest received 562,694 904,980 AUDITORIA AND
UARE2EEEEET ABENEREECWRKRE Dividends received from financial asset at FVTPL 138,009 128,422 FACILITIES HIRE INCOME
RBEYE BB & Purchase of property, plant and equipment (5,571,569)  (3,162,947) $9 671 2 ] 94°/°
EERENFTS(PTA)IREREE NET CASH FROM (USED IN) INVESTING ACTIVITIES 4,125,713 (5,904,791) e SeOTie it °
MEHRER
RUE5EE) FINANCING ACTIVITIES A A
BEHEEERE Repayment of lease liabilities (1,896,530)  (1,533,103) PROPERTY RENTAL
HEBRER Repayment of government loans (250,000) } o AND RELATED INCOME
HEsAZMEMEZ Interest on lease liabilities paid (64,110) (141,778) 30 . 2 7 /o $20;826
ISERENFTFIREREE NET CASH USED IN FINANCING ACTIVITIES (2,210,640)  (1,674,881) DA g
i B 4B
PROGRAMME GRANTS
FERERIFESEYIEIMGRHZ) NET INCREASE (DECREASE) IN CASH AND CASH EQUIVALENTS 2,826,888  (4,385,238) $28 730
FZIRERITEZE CASH AND CASH EQUIVALENTS AT THE BEGINNING OF THE YEAR 17,243,121 21,628,359

FRZERER[EEEY © RS RREEEY

TOTAL CASH AND CASH EQUIVALENTS AT THE END OF THE YEAR, REPRESENTING CASH AND CASH EQUIVALENTS 20,070,009 17,243,121
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ﬁi H:II ﬁﬁﬁ (HE20255%6830H L FE)

Distribution of Total Expenditure (for the year ended 30 June 2025)

16.84%

AREEEE - 29.55%

ADMINISTRATION TR .
OVERHEADS -tk
$ . COURSES FEE (AWARD-
16,377 BEARING PROGRAMMES AND
SHORT COURSES)

$28,735

@ cceerectettittitttnntonaans
hEREIERE -
DEPRECIATION AND
MAINTENANGCE

$6,766

sz
TOTAL EXPENDITURE

HK$’000 Fi&7

97,233

10.60%

MEEEZH

ESTATE MANAGEMENT
EXPENSES

$10,306

36. 050/0 R

T et @ %i%;ﬁxquj’t}

=B BRR
PROGRAMME 20255FH—HR
EXPENSES PUBLISHER
$ 3 5 0 49 Hong Kong Arts Centre
FIRST PUBLISHED
2025
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All rights reserved. No part of this annual report may be reprinted or reproduced or utilised in any form or by any electronic,
mechanical or other means, now known or hereafter invented, including photocopying and recording, or in any information
storage or retrieval system, without permission in writing from the authors, the artists and the published.
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